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\ ISS) MADELINE SCHILLER begs to 
J announce that she is in Town for the season. All 
communications respecting engagements, and pupils, to be 
addressed to her residence, 21, Princes-square, Hyde-park, W. 





\ DLLE. ROSETTA ALEXANDRE (Pianist 
{ to the King of Prussia) will give a GRAND CONCERT 
at Westbourne Hall, on Thursday, Feb. 7, at 8 o'clock. Artists 
—Miss Julia Elton, Miss Eyles, Miss Florence Smart, Miss 
Frankfort ; Messrs. Frank Standing, Frank Elmore, l’. Gaymar, 
Cecil Landor, Lansdowne Cottell (and his pupils), the St. 
James’s Glee Union. Violin, Herr Deichmann; violoncello, 
Herr Schubert, Conductors, Herr Lehmeyer and Mr, G. Lans- 
downe Cottell. 


M= J. AUGUSTUS HUGHES (Soprano). 
a ———_ 


Lessons IN Vorce Propuction AND VOoCALISATION, 
according to the Italian Method, 
TEACHER ALSO OF THE PIANOFORTE! 





Address—21, Harrington-street, Mornington-crescent, N.W. 





\ ADAME ROUS begs to announce that she 
5 has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, c., 
to be made to 40, Urren CHar.orre-street, Fitzroy-square, 
or CRAMER & Co, 


\ ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GrorGr’s-RoAD, Warwick-square, Belgravia. + 





M ISS™=BLANCHE REEVES will SING 
| Meyerbeer’s celebrated “ Shadow Song” at the Walworth 
Literary Institute, Feb. 5th. Address 14, GuiLprorp-sTREET, 
Russell-square, or OLtivier & Co., Old Bond-street. 





\ DLLE. RITA FAVANTI will SING on 
Feb. 8th at Dublin; 11th and 12th, at Cork; 13th and 
lith, at Limerick; 15th, at Clonmell; 16th, at Waterford, 
For Engagements en route, address Mpitr. FAvAnti, 28 
Abingdon Villas, Kensington, or Cramer & Co., 201, Regent- 
street, W. 
\ DME. RITA FAVANTI will SING on her 
tour through Ireland the favourite songs ‘‘ Not all forgot,” 
—‘* I] bacio,” “ Ilma,” ** Hero to Leander.” 





\ DLLE. RITA FAVANTL requests that all 
4 communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, Apincpon ViLLAs, Ken- 
sington, W. 





\ DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Metzter & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


\ ISS BERRY GREENING begs to an- 
A nounce that she is now in London, and has resumed her 
teaching as usual, Lessons in any part of Town, Professional 
pupils instructed for, and introduced to the Concert room. 
Miss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. Cuarret. & Co., 50, New 
Bond-street, W. 








M8 GOTTSCHALK and MISS CLARA 
GOTTSCHALK have resumed giving their Pianoforte 


and Harmony Lessons as usual. Address to 4, Oxford-terrace, 
Hyde-park. 








i R. W. HARRISON begs to announce that he 

is at libervy to accept engagements up to the 11th of 
March, for Concerts, and the Operatic or Dramatic Stage. 
Address Lonacn Lover, Grove End-road, N.W. 


ME; PATEY anp MADAME PATEY 
4 WHYTOCK beg to announce their return to (own, and 
change of residence, No, 9, BurGuigy-xoap, Highgate- 
road, N.W. 








\ R. CUMMINGS’ Tour in the Provinces with 


‘ Mr. LAND. and part » 1, Fern Villa 
Forest-hill, London, sk. Se peti: 








TONIGHT Mr. DAVID MIRANDA will 
A again appear at the POPULAR CONCERTS, EDIN- 
BURGH, will return to London on the 4th inst. All 
letters of engagements, &c., to be addressed as usual to his 
residence, 6, Alfred-place, Bedford-square, W.C. 





N R. WILFORD MORGAN (Primo Tenore) has 
returned from Italy. Communications care of RANsrorp 

& Soy, 2, Princes-street, Oxford-circus. : 
N R. G. LANSDOWNE COTTELL’S 
AMATEUR MUSICAL SOIREES AND CONCERTS 


= commenced. Norfolk Honse, Norfolk-road, Westbourne- 
ic, 




















Sung by 


MR. WILFORD MORGAN. 





“SILENT LOVE,” 


ROMANCE, 
Words by WELLINGTON GUERNSEY, 


MUSIC BY THE LATE 


W. Vincent Wallace. 


Price, Three Shillings. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


Q!: JAMES'S MINOR HALL, PICCADILLY. 
\ This elegant and fashionable salén, which has been 
recently re-decorated and re-fitted, MAY NOW BE ENGAGED 
ron Musica Matiners, Reapines, Pianororte Recitats, 
«e., on MONDAYS, TUESDAYS, THURSDAYS, and 
FRIDAYS (or when not oceupied by the Christy Min 
strels). ‘The St. James’s Hall, from its high prestige, con- 
venient size, and excellent location, 18 THE ONLY Room IN 


EWER AND CO.’S 
CELEBRATED COLLECTION OF 


GLEEKS OR VOCAL QUARTETS, 


“ORPHEUS,” 


BY THE MOST ADMIRED GERMAN COMPOSERS, WITH 
ENGLISH POETRY 

Is published in Books, éach containing from Four to Kight 

Quartets in SEPARATE Voce PARTS AND SCoKRR, Which arrange- 

ment enables eight to sing with the same comfort, and at less 

expense, than two from a full seore, 


FORTY-ONE BOOKS ARE ALREADY PUBLISILED, 


s. d 

Price of each Book, complete Score and Four Voice Parts 3. 6 

Separate Voice Parts, COACH ..ccccccccsvervccsiveseceesce @ D 
Lists of contents gratis, on application, 

s. ad, 


Curnenint,,..Sleep, Royal Child Vor Female Voices... 2. 6 
Linprainrek,. Stars of Night,... ForSop. Ten. and Bass 2 0 
Marcuertt ..Ave Maria .... For Female Voices,... 3° 0 
Menpeissonn Hearts Feel that 

Love Thee (Athalie eesees For Female Voices.... 2 0 
Lift Thine Ey« 





Elijah)... ..ccsccccsescecees For Female Voices.... 2 0 
——--- Say, Where He is 
Born (Christus) .....scesees Vor Female Voices.... 2 0 


Monigur ......Let all those Re 
joice (Abraham)............ For Con, Ten, and Bass 3 0 
Reintuarer ..Glorious Stand the 
Mountains Jepththa) ...... For Female Voices.... 2 0 
Ropenti ......81X TRIOS FOR FEMALE VOICE 
No, 1 Recollections ....cecccvecs 


»—Pon 





6 
3.—Fare Thee Well ....ccccsccserse 2 6 
TWANG. occ ccs covers vevccenses 6 
6.— The Wight... sccccccseccrsecsse BS G 
6.—Charming Valley... ........e00e08 6 
Senvpert .,..Coronach .. For Female Voives.... 2 6 
Scuuirnues ....Songof Angels. For Female Voices.... 2 0 
Triton........ TRIOS FOR FEMALE VOILCES— in 
SCORE AND PARTS— = 
No, 1.—Sunday Morning. By Rohn.... 1 
2.—Peace. By Radecke............ 
$.—The Bird in the Sky, By Radecke 1 
Watmisrey....Cambria, Sweet 
Land Pere yy 


Lonnon: EWER & CO., 87, 


coc o@0 


iale Voices .... 5 
Regent Street. 
° 






YOBERT COCKS & CC $s NEW PIANO 
MUSIC, all at half price, with xtra stamp for postage. 

No. J. LES CLOCHES DE PAQUI KF. H. REISER, 8a, 

No.2. LA CLOCHETTE DES AL By Ditto. 28, 6d 

No. 3. THE AQUARIUM. SIX TETPTES MUSICALES, 

By Alphonse Leduc, Each 2s, 6d 
No. 4. ADIEU: DERNIER PEN: DE MOZART, 2s. 6d. 
No, 6. ISLE OF BEAUTY Marti 2s. 6d. 








Loxpon adapted for the above purposes, especially if the 
pecuniary result of the undertaking 1s taken into considera- 
tion. The auditorium has recently undergone many important 
improvements, with a view of increasing the comfort of the 
visitors. For terms, apply by letter, to Mr. Gronce Lesiin, 
Secretary, St. James’s Hall Company; or to Mr. Frepericn 
Burgess, manager of the Christy Minstrels, St. James's Hall, 


PAGANINI REDIVIVUS.—Concert Speculators 
and Secretaries of Societies can have Vrogrammes, 
Opinions of Press, Professional Testimonials, and Musical 
Repertoire GRATIS and rost rrer, as also Photographs of 
Paganini Redivivus, In Propria Persona (as he appeared at the 
Ulster Hall Concerts, Belfast, and at the Exhibition Palace, 
Dublin’. In forwarding address, dirrect thus, ** PAGANINI 
Repivivus, 2, Northumberland-court, Charing-cross, London,” 
which will obviate mistake and avoid delay.—See Era, Musical 
World, Sporting News, 
IMPORTANT TO CORRESPONDENTS. 
AGANINI REDIVIVUS begs to intimate that 
a great many letters and newspapers have failed in 
coming to hand through being mispinectep. If addressed 
EXACTLY AS MENTIONED ABOVE it will hinder the possibility of 





| his being innocently accused of négligence or disrespect towards 
| those who may honour him with offers of engagements. 





M?; INKERSALL (TENOR), will Sing in 

Edinburgh (Judas Maccabreus) on Feb. 9th; Kirkaldy, 
on Feb. 11th. Letters for Concerts and Oraturios, may be sent 
to Rockingham-street, Leeds, 





\ R. RENWICK has the honour to request 
4 that communications respecting Oratorios, Concerts, 
and Pupils, be addressed, 32, Walpole-street, Chelsea, 8. W. 











R. JOHN RHODES gives Lessons as usual 

in town on Sgturdays: Pianwforte, Singing aud Harmony. 
Address, Mr. Jonnw Ruovrs, Caoypon, 8. 

GENTLEMAN (Vocalist), fully qualified, is 

desirous of making an arrangement by which he may 

obtain a suitable public appearance. Address Mey., care of 

Avams & Francis, 69, Fleet-strect, H.C. 





No, 6& MY OWN BLUE BELL, hitto, 2a. Gd. 

No. 7. EXTRACT FROM MENI SULIN’S CONCERTO, 
By G, F. West. 3s. 
| No.8 VIVE LA REINE. Galop. 
H¢ MILTON’S MODERN INSTRUCTIONS 

for the PIANOFORTE.—564th Edition, 4a: ; free for 28 

stamps. ‘ It is unapproached by anything of the kind that has 
hitherto been produced,”"—Oriental Circular, March 26th 

W. & ROCKSTRO'S NEW PIANO MUSIC,—Hyacinth, 4s. ; 
Lysis, 4s. ; Se m'abbandoni, 4s.; Border Legends, 4s, ; Flora 
Macdonald's Lament, 4s. ; each free for 256 stamps, ‘ We 
regard this composer as one who merits a cordial acceptance 
and patron "— Brighton Tim 

I heard a voice from yonder shore, as the ice broke up with a 
shout and roar. New yocal duet, A WHISPERING BREEZE, 
By P. ABT. Poetry by W. HILLS, 3s,.; free by post for 19 


inley Richards, 4a. 








a 
THK WISHING CAP. ‘A very sweet song, by W. T, 
Wrighton, wedded to the genial poetry of Charles Mackay.”— 
Manchester Courier, Jan, 22nd, Price $8. ; free by post 19 
stainps. 

TEW MUSIC FOR QUADRILLE BANDS :— 
| Helena Waltz. United Service Quadrilles, Coldstream 
Guards’ Waltz, Colleen Aroon Quadiille, and Bon Sofr Galop. 
All by FRED, GODFREY. Also the same for the Pianoforte. 
Piano Solo and Duets, each free by post for 26 stamps. 

London: Roprnr Cocks & Co., New Burlington-street, W. 





ILLIE PAPE, honoured by Command of 
\ their Royal Highnesses the Prince and Princess of 
Wales, and the principal Courts of Europe, will appear at 
Liverpool, Birkenhead, Southport, Blackburn, and other adjacent 
towns this month, visiting Ireland early in February, Addrers as 
usual 9, Sono-Squaner, 








R. STOLBERG’S VOICE LOZENGE. — 
) For invigorating and enriching the voive, and removing 
affections of the throat, has maintained its high character for a 
quarter of a century, and the flattering testimonials received 
trom Grist, Persiani, Lablache, and many of the Clergy and 
Statesmen, fully establish its great virtues, No Vocalist or 
| Public Speaker’ should be without this invaluable Lozenge, 
To be obtained of all Wholesale and Keluil Chemists in the 
United Kingdom 
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eos Monsieur HENRY RONGET, Pro- 

r de Chant et d'Etude de Roles, will be happy to 
offer his services to any English Artists visiting Paris, who u ay 
desire to study either a French or English Répertoire 

Monsieur Ronget «peaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with English Operatic aud Concert 
business, 

Keferences: Messrs. Cramer & Co., London; MM. E 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co, Rue tochechouart, Paris 
For particulars, address Cité Turncort, 5 Monsieur Ronget 
will be happy to assist any intending pupils, who are 
strangers in aris, and recommended by the above gentlemen. 


JDARIS.—EDUCATION FOR YOUNG GEN- 
TLEMEN. —Institution Chaine: Rue de la Tour d'Au 
vergne, 15, References: M. Alfred Blanche, S¢crétaire Général 
de la Seine, Paris ; Messrs. Cramer & Co., London ; H. Ronget, 
Eeq., Dover, &c i SBS on application. 


pie COURT CIRCULAR, 
fashionable Journal, 





— The leading 


d New Bh COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. it contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society 


rune COURT C IC UL AR “Establis hed in 1856. 
Price 5d stamped, Gd.—Office, 23, Tavistock-strect, 
Covent Garden, W.4 


_"" COURT CIRCULAR.—ANNUAL 


SUBSCRIPTION, £1 1a. 


rik SUNDAY GAZETTE. 
| ‘ontaining all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Mpitome of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


IS PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock, 


|" HE PARIS TIMES.—Established 1864. 
GUARANTEED CIRCULATION LARGER TH AN 
THAT OF ALL THE ENGLISH PAPERS CLRCULATED ON 
THE CONTINENT ‘TOGETHER Offices :— London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subacription.—One Guinea per annum, post free to all parts of 
the Continent V.0.0. or Bank Drafts made payable to H. 
Lranann & Co., at the Londen Offices. The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively cireulated amongst the wealthy and 
educated classes of the English and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care bas been taken to make it the best- 
informed and most useful Anglo-Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Vroprictora. ‘The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information respecting the Exposition of 1867. The 
Proprietors have arranged to issue with every number of their 
reyes a supplement containing a complete Hlustrated Guide 
to Paris and also to the Exhibition, It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the increased demand for the PARIS TLMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor- 
mation—and its lighter articles on Continental events—will | 
make it a welcome journal wherever it is taken. | 
| 
| 
| 











BY ROYAL COMMAND. 


| 
METALLIC PEN MAKER TO THE QUEEN. | 


‘Tr. —D 4 1 rrviy 
JOSEP GLILLOT 
YESPECTFULLY directs the attention of the 
Commercial Public, and of all who uso Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quatiry of Mareaiat, Easy Action, and Gagat Dunasitity 
will ensure universal preference, 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Gracechurch-street, London. 


‘Who’ $s your Doctor ? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 





SOLD BY ALL CHEMISTS. 


Se 





First Prize, Leipsic Conservatorium, 1865. 


> Naame C. ALLISON'S New Compositions 
for the Planoforte :— 


Fantome, Etude romanesque........++ 38. Od. 
Marathon, Marche victorieuse .......... 43. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 

London: AvGrxer & Co., 86, Songuednen. 


66 Te SY “ASK ME WHY I LOVE HER,” 

Arditi’s last new Ballad, sung by Signor Four, at the 
Orchestral Concerts, Her Majesty's Theatre. Nightly encored. 
Price 3s. 





Caamern & Co, Limited, 201, eantaieneeaia 


Just Published. 

rows BENEDICT’S GRAND CONCERTO 

FOR PIANOFORTE, dedicated by permission to the 
Empress of the French. Price 103. 6d. 


ULES BENEDICT’S ROSE LEAVES 
e WALTZES, Beautifully Illustrated with a view of Costessy 
Hall, dedicated by permission to Lady Stafford. Price 4s. 
Cramer & Co. Limited, 201, deceed street. 


VINGT MELODIES, 


CHANT et PIANO, 
Par. CH. GOUNOD. 
Price 10s. 


. Les Champs ...... 
2. Souvenir 
3. Ave Maria 


1 Béranger. 
3 

4. Le Premier Jour de mal ...occccccsccecss cee 

h 

6 

7 


coos e* ‘De Lamartine. 





. Passerat. 
» Oma belle rebelle .....ccecesecee Seeceescreeceoces Baif. 
» Aubade : ; . Victor Hugo. 


. Chant a’ automne. 

©. Ee DOV OR 5 00:00: 0:0:0:020000-0000,00 00000000 Mee Gn DUED 
WORD oc ccinncned.cc-ceccccnececccccetece GUE Ge ee 
EE OEE SS 





ee rear Ter + le 
12 Ve Juif-errant . . seeeeeee Béranger. 
13. Chanson de printe m3. Eugene Tourneux. 
14. Les Naiades ... re .. +...» Ponsard. 
15. Ni Vor ni la gr andeur .. a . La Fontaine. 
16. L’ame d’un ange | La Rondinella) - Théodore de — 
17. Jésus de Nazareth sa added sae nee Porte. 
18 —_ habit. sss eo 
19. La chant d’ buurye lee. Ponsard. 


20. Le Soir .... : ‘De Lamartine. 
CRAMER & Co. "Limited, 201, "Regent- street, W. 





EW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO, 





Sonas, 
Alla mia Maria, “Il cielo e te.” 
Zora, ‘Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
I] primo sorriso. 
Qui sospirando, 
Duets. 
Vé comé bello il mar. : 
Je ne respire que pour aimer, 
2s. 6d. Each, 
The above are amongst the very best ever written by this 
popular composer, 


Caamaer & Co. Limited, 201, aeguneeed, 





GOUNOD'S NEW SONGS. 


YOLITUDE. Pastoral Romance for Tenor or 
KJ Soprano, and Mezzo-Soprano. Price 4s. illustrated. 
h EDJE. An Arab song for same Voices. 
Price 4s. illustrated. 


** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and “ Medjé ;” the first is one of the 
most charming revéries pastorales written since Schubert; the 
second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 


Ceranurn & Co, Limited, 201, Regent-street. 


rT pure GOLDEN DUSTMAN: ” (founded 

on Mr. Cuantes Dickens’ Mutual Friend). Drama 
| in a Prologue and Three Acts, by HENRY B. FARNIE. As 
produced at Sadler's Wells Theatre, June 16th, 1866, with the 
utmost success. Licenses to play the above original and copy- 
right Drama, with ground plans, sketches of aceaety and 
prompt copies, to be had on application to Mr. H. Liston 
| Anaford Cottage, Northend, Fulham, London. Managers are 
| cautioned against spurious imitations of the above very success- 
ful play, the title of which is a epee at Stationers’ Hall. 








I Thy SSES. ‘The Choruses by Cu. GUONOD. 
For Voice and Piano. "Price 7s, 6d. nett, bound and 
illustrated. The drama as read by Miss Heten Favcrr) price 
s.; Reader's eupy, large type, 2s. 6d. Chorus and orchestral 
parts, Country societies supplied. 
London; Cramer anv Co, Limited, 201, Regent -street, W. 


pe SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s 
Cramer & Co. Limited, 201, atncenniennenell 








pes LINE’ s SONG, “Who bakin geth me fresh 
flowers?” Composed by J. L, Hatton, Exquisitely 
illustrated, price 38. Just published. 
Cramer & Co, Limited, 201, Regent-street, W. 
rF\RAMP GALOP. On the celebrated American 
air, by C. Godfrey, Scots Fusilier Guards, Solo or duet, 
4s. Illustrated. 
Cranes & Co, Limited, 201, Regent-street, W. 











HE LONDON PIANOFORTE COMPANY 

Limitep (Trade-mark ‘‘Dussek & Dussek”). Many- 

factories, 30, Lymg-street, Camden-road, and at CASTLE-ROAD, 
Kentish Town ; ; Orrice In ‘Lywu-sTresr. 

The London Pianoforte Company manufacture for the Tradg 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 





Sten ent E Re 2000 00 02 400 a = ae, 
Armagh . 50 00 60:60 e800 enieeee 
Belfast... in dorhd 66 teangaceees * Viare & Churchill 
Birmingham : sececececeeecececeeece ce Adams & Beresford, 
Ditto .. +. J. B. Tolkien, 
Bath.. Wm. Duck. 
Ditto .. +. Milsom & Sons 
6 66-05 ka passcns eacaaain der séan mith. 


Bury RRs a Sa hae: E. Spragg . ‘ 
Canterbury ...cccccccccccccecccsece &. 
Cheltenham (EIEN Wa fag 
MEU sha! inv ation tina Aninsion oe sued m. Finlayson. 
| cecal OE ee een . T. P. Hatton. 
EY - Sven. ceedic000-cecuséeencn Mr. Harrison, 
RE TT) Cramer & Co. 
eee | 
BIN. 0s 00 6s v0 os'6b soteon seen suse aE ee © 
DEMO nocvcccececceces cocccececcce SmaenaeR @& Ce, 
Edinburgh i © 6000 0080 .. John Purdie. 
BUENO oe 00:00 ce so00 60 00 00:00:00 00 00-00 SENUENE ae OO, 
BE <ui-cnwo wn uacen ds-eb eu-00'00. 0s ono, 


BOOTING «0:6 0.065 08:00 60 00:00:00. 00:00.00 Bo. Oe a 
GLASGOW oo. cece cece cecneevesececeee J. Muir Wood & Co, 
e.g, Err: ( § 
HAlifar oo e ce cccececceeeeeeeeeeee ee Wm, Heminway. 
Hartlepool .. 0. 1. 00 ce cece cece cececese C. Hoggett, 
ree CS 
Leamington ..ccccccccccccsscccccece i? Mander. 
Leeds ..... J. Fred Clarke, 
Liverpool ° : Hime & Son. 
eee visesesere Je Blackshaw & Co, 
DittO on ca ce cece cececececececeee se Je Smith & Sons, 
DitlO .ccccccccccccccccccecccccces Ly & Boswicke. 
Manchester... cece cece ce ceceeeceee Hime & Addison, 
DUO nace ce crcccsceccccccccceccce Mm» MOREY, 
DitlO  casesecececccecececceeceeees James Turner. 
Ditto once cececesscccccecececeeess Messrs. Forsyth 
Newcastle oo cecccesccccceevcecceeeee Nicholson & 
Plymouth .. 0. 0. seve . Mrs. Rowe. 
SERENE p= 2> vx ovev-oe eves tn'oe se Seunss MEME 
Stourbridge sesesecececececececese ee H. Simms, 
Sunderland ..... ss eeeeee C.J. Vincent, 
Tiverton — pee oe se ws L Sharlane. 
Upper Now th Norwood, an 
Crystal Palace eocccece ky. Berenger & Sons. 
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NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY, 





d. 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
DIE iiisritidecicioniiisciinmin OD 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
BED cacrtcanssvsereotammaann & ® 


Cramer & Co. Limited, 201, Regent-street- 





HARMONIUM 8!!! 
HARMONIUMS £4 


Five Stops .......secorccsesere eseeee LB 
Seven Stops.........ceseee- 7 


Eight Stops, including the beau- 
tiful Voix Celeste ............... 


Ten Stops, suitable for Churches 13 10 0 
Twelve Stops .......csceeeeeeeee 17 0 0 
&e, &e. 
These Instruments are of a pure Bad of tone, and the 


workmanship of great durability, manufactured under the imme 
diate supervision of Junrus LayLanv. 


Send for Lilustrated Catalogues to 
JULIUS LAYLAND & CO., 
67, BLACKMAN STREET, BOROUGH, 


AND 
No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane, 


TRADE SUPPLIED. 


on 


0 
15 0 











G GRETTON’S MERRY OLD ENGLAND 
TOCCATA. 3s. 





. CRAMER & Co, Limited, 201, Regent-street. 
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THE KING AND THE SINGER. 





In the shade of the old cathedral 
Two lonely tombs arise ; 

King Ottmar in one reposes, 
In one the singer lies. 


Long ago, from a throne ancestral, 
The powerful king looked down ; 
The form on his tombstone carven 
Still wears a sword and a crown. 


Beside the haughty monarch 
Soft sleeps the singer true, 

And still, to his breast close folded, 
His gentle harp we view. 


Castles around are shattered, 
Battle-cries fill the land ; 

His sword, stone-still remaining, 
Rests in the monarch’s hand. 


Odors and pleasant breezes 
Wander the vale along ; 

From the harp of the honoured singer 
Resounds an immortal song. 


Fanny Raymonp Rirrer. 








PROVINCIAL. 
The ‘“ Duke’s Motto” has been played at the 
Theatre Royal Cardiff. 





Mr. D. Miranda has been singing with great 
success in Edinburgh, at the Popular Concerts. 





Arrangements are being made for a performance 
of Hiindel’s “ Messiah’’ at Hanley, in aid of the 
North Staffordshire Infirmary. 





Wallace’s ‘‘ Maritana” and Balfe’s “ Bohemian 
Girl” were performed at the Theatre Royal, 
Newcastle-under-Lyme, on Monday and Tuesday 
last, to good houses. Mdme. Haigh-Dyer, Miss 
Annie Leng, Mr. Brookhouse Bowler, and Mr, 
Aynsley Cook were the principal artistes, 





The Liverpool Philharmonic Society will revive 
Hiindel’s “Jephtha,”’ early in March.——St. 
George’s Hall, Liverpool, was completely crammed 
last Wednesday evening on the occasion of the 
concert, given for the benefit of the local poor by 
Mr. Mapleson’s party. The next concert of the 
Liverpool Philharmonic Society will take place 
5th inst., the artists being Mdlle. Sinico, Mdme. 
Schumann and Signor Foli. 





On Monday Mr. James Bennett made his first 
appearance at the Theatre Royal, Swansea, 
during the present management as Shylock in the 
“Merchant of Venice,’ which he played in a 
manner leaving nothing to be desired, and drew 
forth loud applause, He was ably sustained by 
Mr. Clifton as Antonio and Messrs. Mackenzie and 
Louther, as Bassanio and Gratiano; each gentle- 
man playing with his usual ability. The other 
characters were well sustained by Messrs. Best, 
Harold, &c. 

An amateur concert was given on the 29th 
January, at the Assembly Rooms, Gravesend, in 
aid of the funds of “the Custom’s Orphanage,” 
by the gentlemen connected with that branch of 
the Civil Service, assisted by Miss Hubie and 
Miss Wood, who, together with Mr. Frank Stand- 
ing, a baritone of some excellence, and Messrs. 
Churchill, Campbell and Hinksman were much 
applauded in their several solos. Some well 
chosen glees and part songs were remarkably well 
sung. The Custom’s Saxhorn band under the 
leadership of Mr. W. H. Handley gave great satis- 
faction. The whole was under the direction of 
Mr. W. Phillips, and from the applause, and the 


last week in the Hopetoun Rooms, Edinburgh, 
and attracted a very large audience. 'The artists 
who took part in the performances, in addition to 
the Lbeneficiare, were Miss Eleanor Armstrong and 
Mr. Kuchler, vocalists, and Herren Adolph Kiich- 
ler, Orosz, and Louis Rothfeld, Mr. F. W. Bridg- 
man officiating as accompanist. Miss Armstrong's 
first song, “Ah! non credea,” from Sonnambula, 
was charmingly sung. Her second was Ganz's 
“Nightingale’s Trill,’ displaying the flexibility 
of her voice to great advantage. Mr. Edmunds, 
whose reception was highly flattering, sang “ Ah! 
non avea piu lagrime” with admirable expression, 
and drew down an immediate encore. Mr. Arthur 
Edmunds, in the Barcarole from “ Marino Falievo,” 
«Or che in cielo,” and in Balfe’s Scena, “The 
Lady Hildred,” acquitted himself well, securing a 
redemand for the latter, Of Herr Adolph Kuch- 
ler’s violin solos we can speak in favourable terms. 
Herr Orosz contributed Liszt’s ‘“‘ Paraphrase de 
Concert,” “ Rigoletto,” and played it with great 
brilliancy. 





At the Bath Theatre on Saturday last Mr. and 
Mrs. Charles Kean completed their engagement, 
appearing in Colman’s play of the “ Iron Mask” 
and the “Jealous Wife.’ Their acting in each 
being so familiar to our readers we need only 
say they played to perfection characters for which 
they are in every way fitted.——We understand 
Mr. and Mrs. Kean completed on Tuesday, twenty- 
five years of married life, the occasion being 
celebrated by a dinner at the York Hotel. This 
would have been of a public character had not 
Mrs. Kean’s late accident prevented it.——Mr. 
Henry Simms’ second Subscription Concert took 
place also on Tuesday Evening. When we say 
the performers were Madame Schumann (piano- 
forte), Herr Joachim, principal violin, Herr Ries, 
second, Mr. Zerbini, viola, and Piatti, violoncello, 
no one can doubt the excellent quality of the 
concert, which was pronounced superior to any- 
thing heard in Bath before. Miss Louisa Pyne 
was the vocalist, and though she received a good 
reception, the efficiency of the concert would not 
have been impaired by her absence. 





Mr. Wood has apparently resolved to render the 
present season an epoch in the musical history of 
Glasgow, by the introduction of concerts similar 
to the far-famed “ Monday Populars” of London. 
The second of these took place on 17th inst., be- 
fore a crowded, appreciative and critical audience. 


Slumber song 
Capriccioso in E major (Mendelssohn). 


organ recitals in Trinity Congregational Church 


sufficiently indicated by the name of the organist 


in Queen’s Rooms. 








somewhat inconveniently crowded room, may be 
deemed as highly successful. 


The executants were Mesdames Clara Schumann, 
Louisa Pyne, MM. Joachim, Ries, Zerbini and 
Piatti whose names always mean success, and that 
most unequivocally. The opening selection was 
a delightful work by Mendelssohn, in which the 
highest excellence of quartett writing found the 
most refined and masterly interpretation. Mdme. 
Schumann met with the enthusiasm due to such 
an artist and made a deep impression in the 
(R. Schumann) and Rondo 
These 
were biss¢és, and the lady kindly acknowledged it 
by playing the sparkling No. 34 of the “ Lieder 
ohne Worte.” Joachim’s reception was unparalleled. 
He created the most intense excitement, and the 
audience became almost frantic in their recall. 
It is to be hoped the numerical support accorded 
Mr. Wood may encourage him to carry on such a 
praiseworthy enterprise.——On the 26th inst., 


Mr. A. L. Peace gave the first of a series of | o¢ 7. 17, Walker, are all worthy to be praised. 


The program was judicious as to length and selec- 
tion and the excellence of the performance is 


The Birmingham Festival Choral Society’s| +14 eldest son of C; E ie the 
concert of Thureday last week was a great suc-| § flat the third son of C; A is the yo 
cess. The leading artists were all as eminent as|F; B natural is the younger son of 
they were happily combined and balanced, and/ eldest. 





Messrs. Edmunds’ concert took place on — the clioral resources, searcely less extensive than 


| we are accustomed to find at the society's oratorio 

concerts, were as skilled and well disciplined as 
they were numerous. In the vocal department 
there were Malle. 'Tietjons, Mdlle. Bauermeister, 
the excellent contralto, Mdme. Demeric Lablache; 
Mr. Santley, the prince of baritones; and Mr. 
Tom Hohler. The only instrumentalists were 
Signor Pezze, the violoncellist; Mr. Stimpson, 
the organist ; and the conductor and accompanyist, 
Signor Bevignani, whose name also figured in the 
program in the yet more honourable capacity of 
composer. The program was inordinately long, 
comprising the works of Stafford Smith, Verdi, 
Vaccei, Gounod, Weber, Pezze, Benedict, Hiindel, 
Balfe, Ciro Pinsuti, Webbe, Pacer, Bevignani, 
Donizetti, Mozart, Randegger, Arditi, Bellini, 
Auber, and Hérold. The various choral perform- 
ances, under the conduct of Mr. Stockley, were 
marked by great spirit, precision, and delicacy. 
The voices did excellent service in the “ Nazareth” 
chorus, and the choir generally, in a tuneful 
serenade of Pinusuti, in Webbe’s matchless glee, 
“When winds breathe soft,” and the Prayer from 
“ Masaniello,”’ acquitted themselves with great 
skill and judgment. Mr. Stimpson at the organ, 
and Signor Bevignani as pianist, rendered in- 
valuable aid in the accompaniments. 





The production of Hiindel’s oratorio “Jephtha” 
—entire—at the Free ‘I'rade Hall, Manchester, 
on Thursday, the 24th, has been one of the most 
interesting events of our musical season. It was 
brought out under the immediate personal super- 
intendance of Mr. Chas. Hallé, forming the 
fourteenth of his series of grand weekly concerts. 
The most important character, Jephtha—judgo 
of Israel and leader of the army—was sustained 
by Mr. Sims Reeves, who was in excellent voice, 
and exerted himself to the utmost. He was 
most cordially greeted on his first appearance 
in the orchestra. In the first part Jephtha 
consents to lead the Israelites against the Am- 
monites; this is done in recitative, his only song 
being “ Sound, then the last alarm,” in which our 
great tenor soon proved that he was once more him- 
self again. ‘The second part shows Jephtha’s trium- 
phant return from his victory over the proud 
Ammonites. He makes a rash vow, and in recita- 
tive describes how that he is “Thrown from the 
summit of presumptuous joy down to the lowest 
depth of misery!’’ The recitatives and airs, “ His 
mighty arm,” “ Horror! confusion,” “ Open thy 
marble jaws,” “ Deeper and deeper still,” “ Waft 
her angels,” which describe the joy of the con- 
queror, and his subsequent relapse to horror and 
despair, were given by Mr. Sims Reeves with 
feeling, taste, and power, and above all with an 
intelligence beyond all praise. Miss Edmonds as 
Iphis the devoted daughter sang very sweetly. 
the tone of resignation she imparted to the 
“ Farewell, yo limpid springs,’ was much admired. 
Miss Palmer as Storge, the mother, displayed 
considerable feeling. Zebul the warrior (Mr. Weiss) 
has chiefly recitative to deliver, and this he did in 
a clear and distinct manner. Mrs. Brooke and Mrs. 
Warren, both of Manchester, are deserving of 
commendation for the manner in which—ag 
Hamor and the Angel—they both gave their ex- 
planatory recitatives. ‘The chorus “ When his 
loud voice in thunder spoke,” which is in Hindel’s 
very best manner, went magnificently. Mr. Hallé's 
conducting, the band, and the organ, in the hands 








Musica, GeneaLocy.— Dr. Beckwith, the or- 
ganist of Norwich Cathedral, taught the relations 
:| of the key sound in this familiar way:—C is the 


——NMr. Chas. Hallé’s second pianoforte recital | father of the family; A is the old ; G is the 
(Miss Banks vocalist) is announced for 4th proximo | eldest son ; F is the younger; E is wife toG; D 


is wife to F. The Doctor should have taught the 
family pedigree in this way :—C is the Father, 
and eldest son of F; F is the grandfather; G is 
d son of C; 
x son of 
; D the 
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CONCERTS. 


The musical cynie who ascribed the burning of 
the Crystal Palace to a judgment on the directors 
for at their , did 
not in appraising the sterling 
If Herr 


a mu- 


‘ xecuting Schumann 
do them 
worth of the concerts 
Manns is 
whos 

but 


concert 
justice 
ther r¢ 


he ji 


lation 1 


ino pects. 


a Schumannite no less 
limited to no one 
take in all. 
Perhaps, according to the same authority, it was 


thi 


hician appre 


composer, whose ran re can 


eathe licity which averted “the judgment” 


from the Crystal Palace orchestra, while the fire 
ravaged among the objectionable scores and in- 
strumental parts. ‘The orchestra remained, and 


to this are indebted 
for the continuance of the Saturday Concerts. 
Last Saturday showed Jonah 


shape of Schumann’s 


fortunate dispensation we 


still on board in the 
ymphony in B flat, the exe 
Mr. 


overture, which 


eution of which wa 


Arthur Sullivan's “ 


mechanically faultless, 


In Memoriam « 


created so favourable an impression at the Nor- 
wich Festival, has attained a good po ition at the 
Palace. Every step of this young composer 
evinees creditable progress The favour with 


which its opening was received culminated as the 
stirring coda came to an end, and the composer 
The absence of the 
an adjunct at Norwich, was 
searcely felt on Saturday, so excellent 
Mr. Sullivan's rich 


was unanimously called, 


organ, which wa 
was the 
execution of and effective in 
strumentation. 
Mdime, Leethoven's 
‘Ah Mdme, 


Arabella Goddard showed her graceful mastery 


the latter 
specially pleased. 


Sinico: in 


and 
seena, perfilo,” 
of the concerto in G of Beethoven; and the lively 
overture to “ Zanella,”’ Auber, closed the con- 
cert. 

The long, slightly redundant, but beautiful 
quintet in A major of Schubert was the feature 
of last Perhaps the 
best portion of this work is the opening allegro 
ong * Forelle”’ (the 'T'rout), 
and treated elaborately for violin, pianoforte, and 
violoncello The next movement, 
Andante in F, is not devoid of grace ; but we like 
the Mendelssohn's A 
minor quartet is an old favourite at these con- 
Herr Joachim, we need hardly add, was 
highly impressive and consciertious in leading 
the finale. The Devil's sonata, ‘l'artini, for 
violin and pianoforte received the highest pos- 
sible justice at the hands of, Herr Joachim and 
Mr. Benedict, whom it is a treat to behold at the 
pianoforte. Mr. Hallé, as pianist of the evening, 


Monday's Popular Concert. 
theme, based on the 
successively. 
less 


following portions. 


certs: 


gave with wonderful mechanism the “ Funeral 
March,” by Beethoven, from memory. Miss 
Pyne sang Hummel's “ Ombrosa notte vien” 


(Matilda) for a second time within a fortnight, 
and Mr. Sullivan's ‘ Maiden’s Story,” 
Piatti 


Messrs. 
Ries, Blagrove, and supplemented the 
quartet. 

The opening of the Schubert Society for the 
season was characterised by a speech from the 
President. In alluding to the founding of the 
society last year, Herr Schubert said that the 
position the body had attained at the present 
time exceeded his most sanguine expectations. 
Three principal objects his hearers had in view: 
first, the of vocal and 
mental compositions of the modern romantic 
school, the school of Schumann, Spohr, Schubert, 
and others less known in England than on the 
Continent, but in high esteem among connois- 


introduction instru- 


sours ; secondly, the introduction of young artists 
of talent by means of soirées musicales; thirdly, 
the instruction of members who desire to prac- 
tise vocal solo and part-singing. He suggested 
the formation of a club for the private per- 
formance of operettas, farces, Ke. ‘The musical 
evening was opened by the performance of Men- 
delssohn’s grand trio in D minor, played by Miss 
Clinton-Fynes, pianist, M. Vivien on the violin, 
and Herr Schubert on the violoncello. The 


vocalists were Miss Barry Eldon, Miss Adelaide 


The vocalists were Mdlle. Drasdil | 


! 

Bliss, whose singing was much applauded, and 
Signor credit for a 
romance of his own composition, accompanied 


Agressi who earned much 
with a violoncello obbligato, by Herr Schubert. 
The pianists included Miss Helen Bliss, a player 
of ability, the clever child Kate Heilbron, eight 
years old, and several amateur members of the 
society. The first-named lady executed a fan- 
tasia by Liszt, on “ Ligolette,” with considerable 
taste. Much of the success which the society has 
attained is due to the effective catering of Mr. 
Charles James, the honorary secretary. 

The Orchestral Popular Concerts at Her Ma- 
jesty’s Theatre still continue, though they can 
lay little claim to the middle word of their title. 
We have had the “ Weihe der Tine,” 
prelade to ‘ Mgmout,”’ Glinka’s fantasia, “ Jota 


Beethoven's 


Pa 
Arraqonese 


—a clumsy piece of dance music— 
Macfarren’s overture to ‘ Chevy Chase,” a com 
| position some thirty years old, and the “ Zann 
selection. ‘The soloists have been Malle. 
| Sinico and Signor Foli; and Miss Fanny Jervis 
has The con- 
| certs, however, cannot be termed a success in the 


hiius r”’ 
earned applause at the pianoforte. 


| pecuniary sense of the word. 

A concert by Miss Clinton Fynes was given in 
| the Beethoven Rooms on Wednesday evening. 
The program, which included Mendelssohn’s Trio 
in D minor, for pianoforte, violin and violoncello, 
executed by Miss Clinton Fynes, Mr. Carrodus, 
and Mons. Paque; the “ Ah perjfido,” rendered by 
Miss Marie Stocken; Donizetti's Romanza, ‘‘ Con- 
vien partir,’ for Mdlle. Zuliani; Weber's “ Gaité 
rondo,” 


charmingly played by Miss Fynes; and 


several other interesting numbers—was in every 
respect well carried out. 


A recital given by Miss Edwards on Thursday 
at Upper Ebury-street drew a numerous audience. 
Miss Edwards is a really accomplished pianist, 
who deserved all the applause which was lavishly 
bestowed; nor are her accomplishments confined 
to the piano, for she sings as well as-she plays. 
Assisted by Miss Marie Stocken, a young lady of 
natural ability ripened by culture, the instru- 
mental part of the evening was well sustained, 
despite the absence of the accompanist, Signor 
The program was well selected, and 
hy no means tediously long. 


Campana. 
There were no 
encores, but the fact by no means diminished the 
enjoyment of the audience. 

A very praiseworthy attempt is now being 
made by a number of gentlemen residing in the 
City to establish a series of really good concerts 
for the entertainment of those families who are 
almost precluded from the enjoyment of first 
class music, owing to the fact of nearly all the 
popular resorts being westward, a distance much 
too far and perhaps also too expensive for many 
of moderate means to reach. The first “ City 
Popular Concert” came off at Albion Hall, E. C., 
on Monday evening, 28th January. The artists 
Misses Blanche Reeves, Alice Golding, 
Annie Roberts, Lucy Thomas and Amy Major 
(solo pianist), Messrs. Russell Smith, G. T. 
Pyne, IL. Thomas and Selwin Jay (the new tenor 
pupil of Kingsbury’s), Messrs. Cousens, Major 
j and R. J. Wilmot, presiding at the grand piano- 
forte. ‘The encores were numerous and well-de- 
served, Miss Blanche Reeves as usual bearing off 
an encore upon appearance, as also Mr. 
Thomas, a buffo singer of a very high order; the 
instrumentalists shared equally in the honours 
accorded by a good and appreciating audience. 
We must not omit Miss Valentine Roberts who 
gave a “*Comie sketch” of her own admirably. 
We hope that these concerts, so well begun and 
under such able management as that of Mr. 
Valentine Roberts, a gentleman many years as. 
sociated with the musical and literary profession, 
will be carried out to a thorough success. 
mencement augurs well. 


were 








each 


Com- 


We have only space this week to notice that 
the New Philharmonic Society commenced its 
campaign on Tuesday evening, and Mr. Leslie's 
Choir on ‘Thursday. 











ENTERTAINMENTS. 





Mdme. Stodare has added to her bill a new con. 
jurer—Herr Adalbert Frikell, the son of Wiljalba 
Frikell whose skill in necromancy created a sensa. 
tion in London some years ago. We cannot highly 
commend the talent of the débutant, whose tricks 
are by no means deftly managed, and whose 
manner is much too impressive and “ fascinating.” 
We miss (Le quict ease and gentlemanly deport- 
ment of the late Colonel Stodare, who had the 
knack of immediately placing himself on good 
terms with his audience. Herr Frikell overdoes 
this faculty, and, wishing to ingratiate, simply 
repels. Mr. Jester, with his “talking hand” igs 
the ventriloquist. He might with improvement 
introduce some new features. The Comic Country. 
man, the Merry Old Gentleman and the Precocious 
Niece have been so long before the London 
audiences, that they have become stale; and the 
jokes of the Elderly Lady represented on the back 
of Mr Jester’s hand are well-worn by many per- 
formances at the Polytechnic and various music 
halls. 

On Saturday evening the Royal Gallery of 
Illustration was crowded by a fashionable 
audience, drawn together by the attraction of an 
amateur performance in aid of the funds of St. 
John’s Hospital for Diseases of the Skin, which 
carries on its useful operations in one of the 
houses on the west side of Leicester-square, and 
which depends for support on the voluntary con- 
tributions of the public. The entertainments 
provided were of very agreeable character, and 
were got through well. ‘They consisted of Mac- 
farren’s opera di camera, “Jessie Lea,” and by 
permission of Mr. T. German Reed, Offenbach’s 
operetta, Too Many Cooks.” 





THE THEATRES. 





Since Boxing night the theatres have remained 
in the tide of moderate success, and have had 
little occasion to vary the entertainments insti- 
tuted by the Christmas season. The only change 
of importance was that commemorated last week 
at Drury Lane—the reproduction of “ John Bull.” 
This week has seen the burlesque of “ Faust” 
withdrawn from the Olympic playbill, and the 
revival of Planché’s “ Romantic Idea” substituted. 
This comic drama—actually of the extravaganza 
genus—ages some 25 years, having been produced 
at the Lyceum when Mdme. Vestris held the 
management. ‘The action, of the old Coburg 
type, takes place in the dream of a young German 
author, who falls asleep among the ruins of a 
Castle. During his nap the scene is changed— 
the ruins are ‘rehabilitated ;” the host of the 
tavern where he is staying becomes a melodra- 
matic Count, the pretty hostess a Jady, and the 
dreamer himself the long lost son. After some 
outrageous action, the dream disperses with all 
its train; and the student returning to the inn 
induces his host to consent. to the union of a 
loving pair, in the person of his niece and his 
waiter. The piece is not remarkable for much 
wit or fun, but the acting of Mr. and Mrs. 
Mathews, Mr. Addison, Miss E. Farren, and Mr. 
Dominick Murray, give it a quasi interest which 
will probably last until the management has pro- 
cured some fare more substantial and more suited 
to the requirements of the time. 

Pantomime at Covent Garden and Drury Lane 
still continues. At the latter house we are pro- 
mised for Monday “ Zhe Man of the World,” Mr. 
Phelps’s best impersonation. At the former, Miss 
Augusta Thomson steps into comedietta on Mon- 
day, vice Mdlle. Linas Martorelli. The Hay- 


market has done good business with the ‘ Serious 

‘amily,” in conjunction with “A Lesson for Life.” 
‘The Princess’s keeps that everlasting “ Delicate 
Ground”’ and the “ Streets of London ;” the Lyceum 
“ Rouge et Noir;” the Olympic “London Assurance” 
anterior to Planché’s piece ; the Holborn its turfy 
drama; and the Strand “ Neighbours” and “ Guy 
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Fawkes.” An exacting journal finds fault with | put a stop to these assumptions. But in 1844 Mr, 
Mr. D. James for gagging inthe burlesque. As | Cocks tried to obtain an injunction against Lons- 


an abstract principle we agree with our contem- 
porary; as an individual case we differ from his 
objection. Whena piece is hopelessly empty and 
aimless in itself, the actor gags in self-defence. 
It is a bad remedy for a very bad disease. At the 
Prince of Wales’s and the New Royalty the 
Christmas burlesques are still attractive; at 
Astley’s, Sadler’s Wells, and the minors panto- 
mime is still in full sway. 





NOTES ON MUSICAL COPYRIGHT. 


[From A CoRRESPONDENT. | 

The more the subject of the law of copyright 
and the legal dicta from the Bench are subjected 
to be anatomized, the better: perhaps we may be 
able to understand some of the difficulties in which 
it has been for thirty-five years and is at present 
involved. Weneed go back no farther than about 
twenty-five years to see how the mischievous as- 
sumption of copyright by English music-sellers 
in foreign authors began, and the purposes for 
which the monopoly of the publication of their 
works was insisted upon by certain large London 
publishers, to the intentional exclusion of the 
smaller fry. In 1839 D’Almaine brought an 
action against Boosey for the importation and 
sale of a certain portion of a work composed by 
Auber, entitled “ Lestocg.” It appeared at the 
trial that D’Almaine entered the airs of this opera 
jor the Flute as first published by him on the 16th 
of June, 1834 (swearing that before that period 
the opera in question had not been published at 
Paris or anywhere else), for the exclusive copy- 
right in which he paid a small consideration, not 
to Auber, the convposer, but to one T'roupenas, the 
Paris publisher, to whom Auber had sold his copy- 
right for £750. Troupenas sold to D’Almaine 
for £25 what D’Almaine assumed to be an ex- 
clusive monopoly for England, in order that he 
might have a colourable pretext for founding a 
right in the exclusive sale of the opera in England. 
Lord Abinger decided in this case that as D’Al- 
maine had paid his money, and had sworn to the 
first publication being by him in England, he must 
beprotectedin his monopoly. This, although it did 
not satisfy Boosey, and was deemed extraordinary 
law, was acquiesced in, and became the foundation 
for the decisions that followed. In 1841 the case of 
Chappell v. Purday was brought before the same 
Judge in the Equity Exchequer, who refused to 
grant an injunction to restrain defendant from 
publishing the overture to “ Fra Diavolo” until 
plaintiff had proved his right at Common Law. 
This case was banded about from Equity to 
Common Law and back again to Equity, for three 


or four years, and such contradictory statements 


were made, that after being beaten both at Law 


and Equity, and shown that no right of action| years than he did formerly for fourteen, and 
could be maintained, plaintiff had to pay the costs 


on both sides amounting to some £1200 or £1400. 


The Judge who finally decided the case, gave 
it as his opinion that a foreigner residing abroad, 
and composing a work there, was not an anthor|was now in operation might have been saved 
within the meaning of the statutes, and conse- 
quently could convey no copyright to an English- 
man.* One would have supposed this would have | compelling all publishers to give five copies to the 





* Roosey after the trial published a pamphlet in 
Sey & > f i é 242 H e ! , 

my - pea sec ons, gri sly! ¢ akes 
which he denounced the very idea of a foreigner of second editions, gratuitously! and makes entry 
having anything like an exclusive or even any copy- 


right at, allin England. Yet he afterwards, upon the 
most trivial pretence managed to scheme with Ricord 
and to succeed in frightening all the music trade for 


years into the idea that he was the sole proprietor of of proving the non-right of plaintif if he denies 
the opera of “ Sonnambula ;” and did it to a consider- 


able tune, or rather TEN TUNES, by which he ob 
tained a good round sum, and paid Ricordi too a share 
of the plunder for helping him to mislead the trad 


with the standing legend, “ Tas Work 1s Copyricut.” 


Tantamount to the old sign-board in the orchard 
Man-traps and spring guns in this orchard; N¢ 


Joke.” And this frightened all the little be vs and great 
boys too for atime; but one clever chap thought he | “ @ fatal present.” 
would venture a leg, and so he got over the hedge; 


and then he saw through the trick, and let it out, s¢ 
—_ all the little boys gota share of the plunder a 
ast. 


dale for the publication of a polka by Labitzky, 
called the “‘ Heiterer Sinn,”’ which was refused by 
the Master of the Rolls until plaintiff had brought 
| anaction to try his right at Common Law. Then 
| in 1846 came the case of Cocks v. Purday for the 
jalleged Piracy of Labitzky’s Elfin Walzer; in 
which case it was sworn that the work was pub- 
lished in Prague and London on the same day ; 
that the valuable consideration of a sovereign 
had been given for the monopoly of its publica- 
tion in England; the usual price, not for the 
absolute copyright of these works, but for the 
privilege of obtaining a first printed copy, so that 
one might enter it at Stationers’ Hall, and thereby 
obtain a copy of the entry by which to found 
a primd facie proof of copyright, and thus put 
upon the defendant the onus of showing facts 
to the contrary. Not being able to do this 
j}at once, the defendant submitted to the ruling of 
| Sella Erle, who ordered the Jury to give a ver 
dict for plaintiff in accordance with Lord Abinger’s 
dicta in the case of D’Almaine and Boosey ; and 
gave leave to defendant to move the court for 
a nonsuit when the facts of the publication 
abroad should transpire. 








After several other equally equitable decisions 
came the famous or rather in-famous ease of 
| Boosey v. Davidson, Boosey v. 
| Purday, and last, Boosey v. Jeffreys, which ended 
by the House of Lords bursting the whole bubble 
of English assumption of copyright in foreign 


’ 


* Sonnambula,’ 





authors, and in such commercial speculations of 
}sundry London music-sellers, among whom, if 
there had ever been any community of feeling, 
there need not have been one penny spent in 
litigation over a matter as plain to any common 
understanding as anything that has been written 
or said; but it was too good a thing either for 
Bar or Bench to settle without fleecing the liti- 
gants for their folly. Even now something will 
turn up in every case (witness Wood v. Boosey) 
to keep the matter at issue while men’s minds 
are bent on mischief. And there is pending the 
case of Low v. Routledge, which hinges upon the 
still vexed question of what may be the law when 
a foreign author by contrivance goes over the 
American border into Canada to try and make 
an English copyright by a domicile there for 
afew weeks. It may not be amiss here to shew 
where the great evils of the law of copyright 
lay. In the first place the preamble of Talfourd’s 
Act, the present Law, passed in 1842 to “ amend 
the law relating to copyright,’* because the former 
acts limited the period given to authors and their 
assigns to fourteen years; but be it remembered, 
they gave to authors fourteen years more, should 
they be living at the end of the first fourteen. 
Now the author, if he sells his copyright, gets 
no larger sum ‘for the monopoly for forty-two 


he had then the advantage of selling it again 
for another fourteen years, which, if the work 
was popular, realized to him a further sum for 
his labours. Many a poor author, if this law 


from absolute poverby, and his family from want. + 
Secondly, it provides for the Library Taz, by 


Libraries of every work they publish, and also 
at Stationers’ Hall absolutely necessary before 


any publisher can bring an action for piracy! 
Thirdly, it lays upon the defendant the necessity 


1 

his exclusive right; but gives a primd facie right 
to any person entering and paying five shillings, and 

*la second jive shillings for a certified copy of such 

entry as his proof. 

’ (To be continued.) 





. Mr. Talfourd called the Act of Anne in his Bill, 


t It is not generally known that Talfourd’s Act wa 
»| passed for the benefit of Walter Scott’s family, some ol 
t}that author’s works being on the eve of becoming 


THE STAGE AND ITS OPPONENTS. 


To the Editor of the Orchestra, 
Srr,—I have read “more in sorrow than in 
anger” the extract which “'T. F. B.” has given 
from a sermon preached at Cheltenham. It is sad 
to think that the gloomy and sour spirit of the 
Puritan is still to be found in the Church of Eng- 
land. But Dr. Walker has in the Metropolis a 
reverend brother (though perhaps he will hesitate 
to acknowledge him as such) who ean blow a still 
louder blast, and being endowed with a good deal 
of coarse humour, launches his boat with probably 
greater effect. The thousands who crowd the 
Tabernacle every Sunday seldom come away with- 
out having beard a tremendous anathema against 
play-actors and playgoers. Perhaps the Reverend 
Mr. Spurgeon acts on the reputed saying of Row- 
land Hill:—“ Well, if other subjects are wanting, 
we can always have a whack at the Devil's house,” 
And whack away the Reverend man does, ap- 
parently forgetting Macbeth’s exclamation, * Hold, 
enough.” 
lew, perhaps, of your readers have had the 
patience to wade through tho dreary pages of 
Prynne’s Histriomastiv, Lhave; and I feel pretty 
certain that both the reverend gentlemen I have 
named have profited largely by its contents. If 
iuny of your readers will refer to Actus 6 Scena 
Quarta, they will find as close a resemblance be- 
tween Prynne and what they have often heard at 
the 'Tabernacle as between the two Dromios. Tho 
opening of tlte Second Part ‘ Actus Primus,” con- 
tains many sentences that have likewise been 
turned to good account. Prynne was a most in- 
satiable tautologist, and he boxes the compass on 
‘Plays and interludes, either in public theatres 
or private house, as infamous, scandalous, and no 
ways lawful unto Christians,” till one is almost 
weary of following him. 
But this coarse tissue of vituperation and 
abuse will hardly take with educated people- 
Unless IT am much mistaken, the stage has a more 
formidable opponent to contend with. However 
we may regret the narrowness of his views, we 
must acknowledge that Dean Close in condemning 
public amusements (the theatre being only one of 
them), generally writes like a scholar and a gentle- 
man. If, however, there is any truth in a 
statement I have heard, the worthy Dean's power 
of influencing the opinion of his neighbours will 
not enable him to do so much mischief to the 
stage as it is his evident intention to accomplish 
It is said that when he first came to reside at 
Carlisle racing was at a very low ebb. He, how- 
eyer, thought proper to denounce it from the 
pulpit. he effeet is described to be that this 
had the effect of rekindling the latent flame. 
Within a couple of years of the Dean's anathema 
the old spirit seemed to have suddenly revived—a 
better class of horses was entered for the Plates, 
ind the Grand Stand, which before had _ pre- 
sented but a sorry appearance, was crowded with 
the élite of the noble and county families of the 
neighbouring country. It is to be hoped, if this 
has been really the case, that the Dean's crusade 
against the stage may be equally unsuccessful. 

I have already spoken of Prynne, and it only 
remains to say that although there could be no 
excuse for his scurrilous and wanton language, 
there was much in the theatre at the time that 
required reformation, and plays were sometimes 
performed of so disgusting a character that it 
seems wonderful how any ladies (masked or un- 
masked) could have witnessed their representa- 
tion. After the lapse of nearly a century, tho 
Rev. Jeremiah Collier published his “ Short View 
of the Immorality and Profaneness of the English 
Stage.” His language is for the most part mode- 
rate and decorous. He hit Congreve and Dryden 
rather hard; indeed, it cannot be denied that 
stage morality was of a very loose order, and it is 
a most lamentable fact that some of the most 
glaringly licentious of our old comedies were the 
production of ladies, Dr, Doran, in the eleventh 














“ publici juris.” 








chapter of his first volume, particularises some of 
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them, and the most conspicuous is Mrs. Ce] —_ 
Belin, 

“She might have been an honour to woman- 
hool—she was its disyrace. With Dryden she 
vied in indecency, and was not overcome. She} 
danced through ancleanness, and dared or lured 
others to follow. She adapted skilfully, and she 
wasneverdull, Butthen all her vivacity is wasted | 
on filth.’ 

This lady wrote subsequently to Dryden, but 
previously to Ravenseroft and Wycherly; and 
certainly belonged to what Dr. Doran terms “their | 
detestable schoo!),” 
comedy of “The Lu ky Chance”? were so grossly 
licentious, that even in that dissipated age the 
public indignation was go roused that she received | 


of whom he says :— 


Some of the incidents in her | 


a stern rebuff, which she answered by asking, 
* Was she not loyal, Tory to the back-bone ?” 
Another comedy by Ravenscroft, ‘“ The London 
Cuckolds,”’ though even worse in point of lascivious- 
ness, we are told, “ met with very great success, 
and waa till a late period frequently presented on | 
our stages, particularly on Lord Mayor's day, in| 
contempt and to the disgrace of the city.” 

When Collier brought out his celebrated work | 
in 1608, the stage was flooded with a series of plays | 
so utterly licentious that they were a disgrace to | 
He vindicated the cause of morality | 
with so much success, that Dryden made a most | 


the country. 


manly apology, in which he wrote, oJ shall say 
the leas of Mr. Collier, because in many things he 
has taxed me justly; and I have pleaded guilty to 
all thoughts and expressions of mine which can be | 
truly arraigned—and retract them.” ‘The “ Bio- 
graphia Britannica ’’ says:—“ If Congreve and 
Vanburgh had taken the same method with Dryden, 
and made an ingenuous confession of their faults, 
they would have retired with a better grace than 
they did, for it is certain that with all the wit 
which they have shown in their respective vindica- 
tions, they make but a very indifferent figure.” 
*‘ He will long be remembered as the reformer of 
the English stage, an attempt which he made, 
and in which he was successful, single-handed 
against a confederacy of dramatic talent, the 
most brilliant that ever appeared on the British 
stage.”’ 
1726, at the advanced age of seventy-six, he 
had the satisfaction of witnessing that his labours 
had not been in vain, and that there was that 
marked improvement in the plays produced that 
has been, with the happiest effect, continued to 
our day. One of Collier's charges against the 
stage was that it was constantly sneering at the 
clergy. ‘ Here,” says he, ‘their buffoonery takes 
an universal compass, they shoot chained-shot 
and etrike at universals.” On this point Arch- 
bishop ‘Trench, in his excellent sermon preached in 
April, 1864, at the Stratford celebration, boldly 
vindicates the noblest of our dramatic poets.” 


Before his death, which took place in 


“And yet, born as he was of the spirit of the 
Reformation with the after-agitations of that 
mighty struggle not yet subsided, weleome as 
would have been to multitudes of his hearers a 
holding up to hatred, or ridicule, or contempt, the 
proud prelate, the scandalous friar, the inconti- 
nent nun, there is a noble absence in his writings 
of everything of the kind. As often as he does 
introduce members of any religious order, they 
are full of kindly help for others, and themselves 
grave, serious, devout. ‘That we have here the 
explanation of what has just been noted, and not 
in any lingering affection on his part to Romish 
doctrines and practises, is clear from the fact that 
he bears himself exactly in the same fashion to- 
wards the Puritans—then, too, there can be no 
manner of doubt that any amount of abuse of 
these sectaries, just beginning to make themselves 
felt and feared, would have been welcome to large 
numbers of the playgoers of the time, that ex- 
cellent sport might have been made of all which 
was peculiar and extravagant inthem. Others, 
indeed, have not scrupled to make it; but, bating 
n few passing jests with no malice in them, the 
thafts of his ridicule are never directed against 
them; nor, indeed, we may take this occasion to 
add, against any earnest form of religious life 
whatever.” 

Dr. Trench has not failed to notice another pe- 
euliarity in his plays which, indeed, can hardly 





fail to occur to the most cursory reader, 


“His intimate, in one sense his profound, 
acquaintance with Scripture, no one can deny; or 
the strong grasp which he had of its central 
truths. He saw the deep corruption of our fallen 
nature, the desperate wickedness of the heart of 
man.” 

Dr. Wordsworth, in the Preface to his in- 
teresting work on “Shakespeare’s Knowledge and 
Use of the Bible,” in which he has collected 
upwards of 400 passages bearing a reference to 
the Bible, says :— 

“One of the best and most esteemed prelates 
that ever sat upon the English bench—Dr. John 
Sharp—in the reign of Queen Anne, said: ‘The 
Bible and Shakespeare have made me Archbishop 
of York.’ ” 

I must confess that our Shakespeare appears to 
me to be almost the only dramatic writer who 
could safely introduce the sublime passages of 
Holy Writ on the boards of a theatre. It was 
probably a conviction of Shakespeare’s excellence 
that induced the Rev. — Anderson, of Brighton, 
occasionally to read extracts from his plays to his 
children ; and those who remember his powers of 
elocution can readily imagine what a treat this 
must have been. p 

Lest I may intrude upon your space, I will post- 
pone the further consideration of this subject till 
next week, and am, Yours obediently, 

Mar Minae. 





FRANCE. 


Panis, Jan. 30th. 

T was having a quiet chat with a friend last night, 
and we fell to talking about the difficulties of getting 
a piece properly put upon the stage, and the really 
hard work the artists have te go through before the 
“Thrilling Drama,” the ‘ Joyous Opera” (no allusion 
to Nicolai’s ‘ Joyeuses Comméres ” — London : 
Boosey), or the ‘*Sereaming Farce,’’ are ready for 
public approval. In England, my friend tells me, 
rehesrsing could be better described by the ‘term 
“comparing parts ;” the stage manager gives vague 
indications of stage business by saying: ‘* You enter 
R.E., come down C., and begin; when you kiss’ Miss 
D., mind you do it delicately, for her mother is 
always at the wings, and won’t stand nonsense. 
When you have said, “Adieu! for ever adieu!” 
cross L. and go off through the door L.U.E ; hit it 
hard, for it sticks in the flat; if you cannot 
manage to open it people might langh, and your exit 
would be spoiled.” That is about all: the actors 
hurry through their parts, giving nothing distinctly 
save the last two or three words—technically termed 
‘‘ cues,” something in this way. ‘ The Vampire” is 
being rehearsed. I choose this exquisite Romantic 
Melo-Drama purposely, for I have always felt a 
strong affection for it since I learned from the 
perusal of the directions with regard to costume that 
vampires did not wear shirts, the said Vampire's 
costume being confined to “ flesh arms and leggings ; 
silver breast-plate studded with steel buttons; plaid 
kelt; philibeg ; and Scotch hat and feathers.” The 
Baron Ronald has one shirt, a crimson one, with 
large clasps down the front: his retainer, Robert, 
has another, but it is gray. There are no large 
clasps, and the ornamental part of the fabric is 
confined to yellow binding. But the most astounding 
fact is that Lady Margarect’@® two suivantes are 
described as having “ black velvet bodies” !! There 
is a charming opening scene, too, in which the Spirit 
of the Flvod rises through the ground, and talks 
about ‘*that state of nothingness—Total Annihila- 
tion,” &e. Exeuse this long digression, caused by 
an overflow of gratitude for the pleasure the piece 
has afforded me, ‘ et je reviens & mes moutons.” 

We say, then, that the ‘ Vampire” is in rehearsal. 
Scene between Ruthven and Lady Margaret :— 

Ruthven. Beautifuladymargarethowamitointerpret 
THIS EMOTION ? 

Lady M. Thesurpriseofseeingonewhosedeathwe 
were EVEN NOW DEPLORING, 

Ruthven. Isitpossiblethatwithoutevenknowingme 
therecitalofmymisfortunesalonecouldthushave — IN- 
TERESTED you? «Ke. 

This, my friend tells me, is the way in which a 
rehearsal is usually conducted in your happy land. 
I of course only go by hearsay. I am told also that 








in the opera companies the conductor often sings 
through the entire opera to give his orchestra the 
réplique, because the singers will not take the trouble 
to do so. Would you like to have an account of the 
way in which a piece is trained up in the way it 
should go in Paris? Attention, je commence. 

I will take the Opéra Comique, and suppose that 
a three-act opera is in rehearsal. The first thing to 
be done is to give what is termed the * souffleur,” 
(an arrangement of the voice parts, with the bass 
of the accompaniment and the skeleton of the solo 
instruments, violin, hautbois, flute, &c.) into the 
hands of one of the three chefs du chant attached! to 
the theatre. The gentleman charged with the care 
of mounting the piece” goes through it carefully 
with the composer, marks his intentions, and so on, 
and every day gives a lesson in a small cabinet to 
éach of the artists charged with a real part; while 
at the same time the chorus-master is busy with his 
employés, and the stage-manager has read the piece 
over and over again; he has struck out anything 
that appears to be unnecessary or likely to be tedious; 
he has planned the stage, and has given orders for 
the scenery and properties. When the parts are 
known separately, the first ensemble rehearsals come 
off in what is called “le petit théatre” perched au 
cinquitme behind the gallery. This rehearsal igs 
conducted by the chef du chant, and concerns the 
principals only. When they all work well together, 
the fact is officially announced, and, to use the stage 
term, the piece ‘* descends to the theatre.” A tem- 
porary scaffolding is built up every day over the 
conductor's seat in the orchestra; upon it are 
placed a piano, and some two ov three chairs, and 
here the chef du chant, the authors, and the com- 
poser take their places, and follow the arrangement 
made by the stage manager. The piece is gone 
through scene by scene, one scene a-day being about 
the average. The stage-manager, who, like M. 
Mokeer of the theatre I take as a type, is almost 
always an actor and a man of real experience, 
invents the ‘* business,” discusses it with the artists 
who are not always ‘* commode,” holds his own if he 
feels that he is in the right, and—is omnipotent. He 
will send the manager of the theatre to ‘* walk him- 
self” (se promener) as freely as though he were the 
lowest super, should he dare to interfere. When 
an act is ready it is rehearsed right through, the 
stage-manager indicating not only the mise-en-scéne, 
but the intentions of the author. He modifies the 
effects he has already introduced, calls the com- 
poser’s ‘attention to a retournelle too long, and 
likely to cause a ‘ chill,’ and asks for two bars to be 
cut out here, or four there. Composer rages: stage 
manager is implacable: composer blasphemes at 
8. M., and re-writes his phrase. §. M. feels that ho 
is in the right, and retains the placid look that 
8. M.’s who know their business always wear. 

The chef d’orchestre has not been idle during all 
this. He has learned the score by heart, and knows 
the entrées of each instrument; he has assisted at 
some of these last rehearsals, and has noted the 
changes made, the points d’orgue arranged for the 
singers, and has carefully supervised the partial 
rehearsals au quatuor which have taken place in the 
meantime. The costumier, the scene painter and 
property man are also ready, and now we come to 
work and can get a just appreciation as to the exact 
value of the future chef-d’euvre. First comes a 
general rehearsal for the orchestra only. The com- 
poser is present, and is conductor, himself, pro tem. 
He stops the artists when they play wrong, corrects 
the faults in the score, and is, in fact, master of the 
place. 

The next day we have a rehearsal for artists and 
orchestra, the former seated on the stage, and all 
the music is gone through by heart. Then comes 
the same thing for the chorus. The day after a 
general rehearsal with scenery, properties, princi- 
pals, chorus and orchestra. A second and third 
follow; the last generally in costume. The curtain 
is lowered, the composer takes a stool in one corner 
of the proscenium, the authors go into the pit, the 
stage manager enters his own box in the “ manteau 
d’Arlequin ” with his note book, the signal is given 
and the piece commences in earnest, as thongh it 
were a“ first night.” I had almost forgotten the 
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chef de la claque, who has a high deliberative voice 
in the affair. He suggests the cutting down of such 
a passage, arranges the “encores” (called here les 
bis’), condemns one as being dangerous, looks on 
another as doubtful, approves of a third, &ec. He 
also determines who is to be called on after Acts 1, 
2, 3, and is an important personage in the affair, 
for he knows the taste of the public better than 
either the authors or the composers do. The next 
morning (if everything goes well) the stage manager 
arrives With his note-book. All the principals and 
the chef d’orchestre are present for a “ raccord.” 
§. M. is minute in his observations. ‘ My dear,” 
he says to the dugazon, “last night you said ‘I 
don’t like this,’ instead of I do not like this ;’ pay 
attention to that to night. You, M « « «, when you 
jumped out of the window you took the wrong step 
of putting the left foot foremost instead of the right 
this is ungraceful: this (adding example to precept) 
is the proper way to do it ;’’ and soon. About an 
hour is spent in this way; the artists try on their 
costumes for the last time to see that all is right; 
and at night ‘ Vogue la nacelle.” If this amuses 
you I will give you a description of the first night of 
an opera, taken from personal observation, one of 
these days. 

And now for the event of the week. At the 
Italiens I have to note a fair performance of 
‘Un Ballo,” excellent with regard to the Lagrua, 
Cresci, and Agnesi, cheering signs of improvement 
in Nicolini, and of weakness in Mdlle. Castri. On 
Thursday we had “TI Puritani.” Patti is the most 
incomparable Elvira I ever heard. I believe in her, 
and like her better in such parts as that and Amina 
of the “ Sonnambula” than in the more florid réles 
of her répertoire. In these she can show forth her 
power of execution, and at the same time the real 
dramatic feeling which no art can produce, and 
which she possesses par intuition. Nicolini was a 
recommendable “ Arturo.” Verger has too much of 
the *tenor in his baritone voice to do justice to 
Riccardo. He sings well, but in the famous 
“ Suoni la tromba,” he was fairly distanced by 
Agnesi, who has a real tone of the ‘‘ basse foudroy- 
ante’? quality when he likes. He interpreted 
Giorgio very well; but the part—that of a heavy 
father—is, with the exception of the duet, but that 
of alyric ‘second old man.” At the Athénée we 
have had the début of M. Wilhemj, who succeeds to 
Joachim, his master. A great and well deserved suc- 
cess. Purity of sound and of intonation, great artistic 
sentiment, and a power of light and shade equal to 
that which his master possesses ; these are his quali- 
fications, he has his naturalisation here as an artist 
di primo eartello. At this same Athénée we have 
had some first-rate executions of David’s ‘ Desert.’’ 
Here we noticed the charming singing of M. Laurent 
in “O nuit,” and of M. Bollaert, a phenomenal 
contralto of thirty, in the Song of the Muezzin. 
The orchestra was conducted by M. Pasdeloup. At 
the Lyrique on Tuesday, M. Michot being unwell, 
the “' Freischiitz” was withdrawn and an attempt 
was made to substitute ‘“‘ Marta,” but the tenor 
Monjauze having refused to sing, the house was 
closed, and judiciary proceedings have been com- 
menced against him by M. Carvalho. The “ Val 
d Andorre”’ will shortly be put en train for the début 
of Mdlle. Irma Marie. Jonciére’s ‘‘ Sardanapale”’ 
will come off to-morrow. A piece of good news to 
close my letter. Vincent Wallace's ‘“ Maritana” is 
to be given at the Théatre de ]’Exposition, thanks 
to the intelligence of MM. Brandus. 

Another bonne nouvelle and I close. We only 
lend you Malle. Nillson: she is to come back again 
“though 'twere ten thousand miles.” 

P.S. I had almost forgotten the début of Cora 
Pearl, at the Bouffes, as Cupid in “ Orphée aus 
Enfers.” As this is not strictly a musical subject I 
mention it pour memoire. I wish you had been 
there with me, for it was all “ bien dréle,” the début. 








Dr. Locock’s Putmonic Warers.—Extract of a letter from 
Mr. Morris Banks, Chemist, 3, High-street, Birmingham.—“ I 
have much pleasure in stating that I do not remember keeping 
a remedy for coughs, &c,, that sold so freely, or gave 


asthma, 
such general satisfaction.” They give instant relief to asthma, 
consumption, co’ and all disorders of the breath and lungs. 
To Singers and Public Speakers they are invaluable for 
ce 


HOLLAND. 
Amsrenrpam, Jan. 28th. 

Thaw has set in at last, but not until the frost 
had played us a final trick in the shape of “ yzel” 
(glazed frost), which rendered the streets so dread- 
fully slippery that people made almost as many 
tumbles as steps. Your correspondent was one of 
the many victims of the treacherous conduct of the 
elements; but after he had made a few impossible 
gymnastic exercises he resolved on returning home 
at once, and to put ona pair of woollen stockings 
over his boots. The remedy was capital. People 
looked at me as if I had been a chimpanzee broken 
loose from the Zoological Gardens, and langhed. 
But, ‘Rira bien qui le dernier rira,”’ you know; 
while I was walking on steadily, without fear of 
falling, those who laughed at me continued tumbling 
without interruption, so as to erase the last sarcastic 
smile from their lips. On the following days 
the thermometer rose to 40 degrees Fahrenheit. 
The huge mass of snow began to melt, and the 
streets soon presented the dirty aspect of an im- 
mense puddle. One had to swim through a mixture 
of snow'and mud, because it is not the business of 
the municipality to cleanse the streets. I remember 
having seen a letter in the Times of a Mr. Smith or 
Brown, complaining that he had been obliged to 
clean the pavement before his house himself, which 
was, he said, the work of the authorities. O happy 
London! Fancy, Mr. Editor, that in this blessed 
town every citizen is obliged to clean the bit of 
street in front of his house at his own expense. 
Mind, I do not speak of the footpath only; the 
whole width of the street (or, better, quay—for we 
have very few streets here) has to be cleansed. The 
municipality only takes charge of the squares and 
bridges ; thus, a public thoroughfare, for which we 
pay our tax, is to be cleansed at the expense of 
private individuals. ‘This nice piece of nineteenth- 
century legislation, which is a disgrace to Amster- 
dam, has not been abolished up to the present time; 
it is, however, high time that it should be. 
The fifth concert of the ‘ Felix Meritis”’ society 
took place on last Friday evening. The program 
contained: —1, symphony in D minor (Op. 36), 
Beethoven; 2, recitative and air from Mozart's 
opera, ‘‘ Figaro’s Hochzeit ;’’ 3, concerto for piano 
in A minor (Op. 54), Schumann ; 4, overture, “Fiera- 
bras” (first time of performance), Schubert; 5, 
“ Concert-Aria” in B major (Op. 94), Mendelssohn ; 
6, (a) “ Impromptu,” No. 4 (Op. 90), Schubert, (b) 
‘* Polonaise” in A flat (Op. 53), Chopin; 7, Lieder, 
(a) “ Gute Nacht,” Schubert, (b)  Widmung,” Schu- 
bert ; 8, overture, ‘‘ Athalia,”” Mendelssohn. 
The singer was Mdlle. Ida Dannemann, from 
Elberfeld, who is possessed of a pure soprano voice, 
but of no great dimension. The ‘ Concert-Aria” 
was not within her reach. Mr. Leonard van Loenen, 
from Leyden, who was the pianist, has only turned 
professional musician about six months ago; up to 
that time he was an amateur, In that short period 
he has improved the technical ‘part of his playing 
very much, but the method seems to have been 
rather neglected. At all events, his efforts to be- 
come a performer of ability on the piano are very 
praiseworthy. 

The rendering of the orchestral works was capital. 
Mr. A. Berlyn (not Berlin, as Fétis spells it in his 
“« Biographie ”), our esteemed composer, whose 
talented compositions have found much appreciation 
in the United States, has been appointed honorary 
member of the “Union Musical Asso¢iation” in 
New York. 

I have read in a daily paper of this city, an adver- 
tisement of Mr. Van Lier, proprietor of the Grand 
Thédtre, in which he solicits Dutch actors and 
actresses to enrol themselves in a Vaudeville 





An American travelling concert manager, A la 
Ullmann, on his journey to Australia with a troupe 
of Christy minstrels, happened to stay for a few 
days at Samarang, the third place of the island of 
Java. Once there, and having nothing to do, he 
resolves on giving a grand concert. He gets up his 
placards and fills the fourth page of the unique 
local paper with a tremendous manifesto in true 
American style, thinking that the novelty of the 
thing would create an immense sensation. But his 
ealeulation proved incorrect; instead of a crowded 
hall he got an empty one. When he saw the nega- 
tive result of his bombastic announcement, the 
Yankee became furious, and, mounting on a sort of 
stage, he began to address the audience, consisting 
of a few Dutchmen who did not understand a word 
of English and I think one or two frishmen, in the 
most insulting manner, calling the spectators all 
sorts of villanous names; saying that it was a shamo 
that in a town like Samarang there appeared to be 
so very little taste for good music, and stating 
that if it had not been that he had pledged h's word 
to give the concert, he would put out the lights at 
once and send the audience “& tous les diables.” 

The speech was just as silly as it was insolent ; 
hardly anybody could understand its Yankee bitter- 
ness, and if censure “ for want of musical taste”? was 
to bo used at all, surely it was not against those 
who were present; they, at least, were not guilty of 
the heinous crime of being indifferent to the beauties . 
of Christy Minstrel musical trash. No doubt if this 
scene had occurred in St. Martin’s Hall, one ean 
easily imagine the summary process which the im- 
pudent Yankee would have undergone. But now 
fancy, Mr. Editor, what the effect of the speech was 
on the Samarang audience. Prolonged cheers!!! 

To conclude with a rectification. In my short 
description of Vendel’s “ Gysbrecht” you print a 
sentence of mine as follows :—* The piece was to be 
given on Christmas Day of the year 1537, because 
the destruction of the town took place at about that 
period of the year ; but as it contained a representa- 
tion of Roman Catholic rituals it got so much oppo- 
sition that it could not be performed until the 81st 
of October.” The year ought to be 1657, and the 
month, December instead of October, otherwise the 
following phrase would have no meaning. The per- 
formance was delayed for a few days and ultimately 
took place on the last day of the year 1657. Another 
error, which would give people a very poor idea of 
my knowledge of English history occurs in the be- 
ginning of the same letter. “In the fourteenth 
century we had a great many British refugees, an 
English monarch amongst others!’ Fourteenth of 
course stands for seventeenth, for the royal refugee 
I meant was Charles II. 


<> 


GERMANY. 








Coroanr, Jan, 23, 1867. 

Ia Societd del Quartetto di Firenze, under the di- 
rection of Jean Becker, gave yesterday evening a 
quartett Soirée at the Hétel Disch, and was highly 
successful in the performance of a quartett in C by 
Mozart, a quartett in A (Op. 41, No. 8), by R. 
Schumann, and a quartett in E major (Op. 59, No. 2), 
by Beethoven. This society, who, on their way 
from Florence, intend visiting London next season, 
represent a musical alliance between Germany 
and Italy, Jean Becker and Friedrie Hilpert (first 
violin and violoncello), being Germans, 4nd Enrico 
Massi and Luigi Chiostri (second violin and viola), 
Italians. At the last Abendunterhaltung des Con- 
servatoriums at the Giirzenich rooms the day before 
yesterday, our countrywoman Miss Marian Hayne 
from London met with an enthusiastic suecess in 
her singing of the air from ‘ Lucia,” Quando rapito, 
and the duetto from ‘“ Norma” with Friiulein 





the chief towns of Java (Dutch East India). He 
‘wants “first class talent’ only. Well; I do not 
think that this condition is necessary. I have been 
living in that neighbourhood for upwards of twelve 
years, and I know that people there are very easily 
(perhaps too easily) satisfied, Do you want proof? 
Here it is, in the shape of an anecdote, which is just 





and strengthening the voice, and have a pleasant taste. 
1s. 1}. and 2s, 9d. per bex, Sold by all Droggists. 





as authentic as it is inédit, 





troupe, which is to give representations in one of | 


Edmand, likewise a capital soprano. Miss Hayne 
has been very successful in many concerts in Ger- 
many and Switzerland during the winter, and is 
| going to sing in Bremen, Halle, Coblenz, Cologne 
| (a second time), and Leipsie, before returning to 
London for the season, 





The number of patients relieved at the Hospital for Diseases 
of the Heart, 67, Margaret-street, Cavendish-square, was 119 
during the week, 
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NEW ROYALTY THEATRE. 
MEG'S DIVERSION 
Hi t Edition of BLACK-EVYED 
And SARALS YOUNG MAN 
NEW SURREY THEATRE. 
, Messrs. Shepherd and Creswick. 
Amd A APPLE PIE; or, Harlequin Jack 


; Clown, Harry Croneste ; | 


After which HUSH-A-BYE BABY 
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THE CHRISTMAS GIFT BOOK, 1866. TERMS OF SUBSCRIPTION. 
“The most superb volume ever published.” — Atheneum STAMPED, UNSTAMPRD, 
Sept. 22, 18% Per Year oe +» 178. 4d. ee «+ 18s. 0d. 
It has about it all the essential elements for success in pre- », 4-Year ° 8s. 8d. ee +» =: 68. 6d, 
ly this very kind of enterprise—viz., adventurous publishers, »» Quarter .. + = 48, 4d, . «+ 88. $d. 
led engravers, a gifted artist, and a poet Whose verses are | Payable in advance. 
iD f 1 1 , . — we i pga 0 - tar ao Crrqves AND Post-Orrick ORDERS TO BE DRAWN IN PAvorR 
vain ” jac: orcas HHSTMDENES. —sI, |» ADAMS & FRANCIS, 59, Fieet-street, Loxpox, E.C, 
as P ; om | Orrices: 201, Recent Srreet, 
Tust published, in imperial 4to., with Paper and Type made pone 
1 for the Work ul in elegant cloth, price 21s., 2 


ELAINE; 
ALFRED TENNYSON, 


ILLUSTRATED BY 


STAVE DORE, 
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NINE exquisite fall page DRAWINGS, engraved on 
reer, in the first style of Art, by Hort, Baker, JEENs, 
t , and ot} 

The «te of th Artist have never vet been engraved on 
teel, and « uently have never been interpreted in their 
Doré has made these drawings with special 

renee to this mode of engraving, and it was at his earnest 

t that the Poblishers determined to incur the great out- 
v1 y tow ce tl hook It is, too, the first time that 
1. D ! i t yorks of a contemporary author, 

I, tor n it the work 

Tohea ne) nyson and tohis own powers.” 
‘Mon fr u fait cette ci le grand suceés qui fera de- 

nd nom a la posterité.”"—Ernest Dore. 

! lon: Epwarp Moxon & Co., Dover-strect. 

A few impr ns of the Plates, Proofs before Letters, will be 
published, pr Vive Guineas, cloth, and to ensure these it is 
ry af once to apply to the Publishers or to the local 

Nhe Work may also be had with Photographs from the Ori- 
inal Drawings in lieu of Engravings, price Two Guineas, cloth. 


THE LAST TWO WORKS OF THE LATE REY. 


J. M. NEALE, D.D. 
Price 28, 6d.; by post 2s, 9d. 
SEQUENCES, HYMNS, and other ECCLE- 
» SIASTICAL VERSES Original By the late Rev. 
Dr. NEALE, Sackville College, East Grinstead. 
Price 1s. ; by post, 1s. 2d. 
wr ABAT MATER SPECIOSA: FULL OF 
th BEAUTY STOOD THE MOTHER. By the late Rev. 


M. NEALE 
The above were the last efforts 


and were only finished two or thre 


London: J. T 


of Dr. Neale on his sick bed 
»«lays before his decease 
HAYES, Lyall-place, Eaton square, 8. W. 








MARRIAGE, 


On the 25th instant at St ’eter’s Church, Cockitt, near 

| Swansea, by the Rev. J. H. Edward (by license’, Mr. James 
Levy, of Chester, and Cashier at Messrs, Shackleford’s Works, 
wansea, to Jane Elizabeth Florence, daughter of Mr. R. Chap- 
nan, Rochdale, and late leading actress at the Theatre Royal, 


Swansea 


NOTICES TO CORRESPONDENTS. 


M. (Edinburgh).—Paper not arrived, 

W. Coatbridge).—Thanks for your kind offer, but our space 
is too limited. 

AcTA NoN VeRBA suggests that the use of the concertina for 
concert purposes might be advantageously extended, and 
with this view proposes that a few concertina players form 
themselves into a committee to make arrangements for a 


concert in May or June next, and open a subscription list 
for a certain time, so that persons taking an interest in the 
movement may enter their names for various sums, as a 
guarantee to the promoters against loss ; the subscribers to 
receive in return tickets for the entertainment wher the 
preliminaries are completed. The committee could then 
engage the performers, fix time and place, and prepare the 
program, Whicheshould consist of concertina solos and 
mrangements with pianoforte ac companiment, besides some 
concerted pieces Interspersed with a few songs; and they 
micht also consider whether it would be posssble to intro- 
duce between the first and second part of the program, a 
band selection by about twenty amateur concertina players. 
J. M, B.—Your letter is by no means devoid of interest, and 
the view you take is unexceptionable ; but we cannot open 
our columns to a subject which has been so aimlessly dis- 
cussed in the Sunday The correspondent who 
started the discussion on Comic Songs—Mr. Logdon—writes 
without knowledge of his subject. 


ry the * 


Time 


Ile includes in the same 
Six Magnificent Bricks” and the ‘‘ Galloping 
Snob,” as equally debasing. This alone demonstrates his 
of the The ‘*Galloping Snob” is a 
humorcus satire on a social personage who has been treated 
of in the columns of the Times and Pall Mall Gazette, and 
against some good-humoured sarcasm is levelled: 
the ** Magnificent Bricks” simply a 
bibulous shopmen. Nor is there the slightest comparison 
between ‘*Chainpagne Charlie” 
Daughter.” It is one thing 


subject of comic 


cat 


ignorance matter, 


whom 


to get up a cheap virtue on the 
songs and another thing to write with 
the matter. The latter phenomenon 
would have surprised us in the Sunday Times; and we feel 
the less astonishment at finding in the same number of that 
in its lk 


understanding on 


journal a denunciation ading columns 


trivialities of the music hall, and (in its reviews) an eulogium 
of such mawkish productions as ‘ I will stand by my friend,” 
and ‘* Do as you like to be done by.” 


glorification of 


and the ** Ratcatcher’s 


of the 


59, Fieet STREET, 
FROM WHICH THE TRADE IS SUPPLIED. 
It is requested that in future all communica. 
tions for the Editor be addressed to 55, King. 
street, Regent-street, W. 





Che Orchestra: 





AREVIEW OF MUSIC & THE DRAMA, 





It is requested that in future all communica. 
tions for the Editor be addressed to 55, King. 
street, Regent-street, W. 





1867. 


LONDON, 


SATURDAY, FEB. 2, 





Wachtel is singing in Dresden. 
** Norma” at Florence has been a triumph for la 
Ferni. 


At Antwerp ‘* Mignon” and the * Freischiitz ” are 
preparing. 





Mr. Andrew Halliday is writing a piece for Drury 
Lane Theatre. 





Gounod'’s new opera, ** Romeo and Juliet,” is in 
the hands of the copyist. 

Malle. Carlotta Patti intends purchasing a villa at 
Nice and hibernating there every year. 





The ‘“ Beatrice and the Benedict” of Berlioz is 
about to be placed on the stage of Weimar. 





Mr. F. C. Burnand has suffered a sad loss of 
burlesque capital. The Lions are up in Trafalgar- 
square, 





Two new continental musical journals are an- 
nounced—the Fenice of Venice, and the Revista y 
Gaceta Musical, of Madrid. 





Mr. Joseph Barnby, Organist of St. Andrew’s, 
Wells Street, is about to organize a choir for the 
practice of sacred and secular music. 





Naudin the tenor has, in a letter to the Gazette 
des Etrangers denied that he has been decorated 
with the order of Isabella the Catholic. 





Mr. John Francis Barnett has been invited by the 
Birmingham Festival Committee to compose a Can- 
tata, on which he is now busily engaged. 


The title of Mr. T. W. Robertson’s drama, which 
is to be performed at the Princess’s, is ‘* Shadow 
Tree Shaft.” The plot is laid about a coal mine. 

The new piece by M. de Girardin, entitled “La 
Fille du Millionaire,” is announced to be brought 
out during the winter at the Thédtre Saint-Germain. 


Pacini’s opera, “ Don Diego de Mendozo” has been 
received with tolerable success at the Fenice. 
Nevertheless the Viennese public are slightly reserved 
and cold. 





Immediately after the first performance of 
“ Sardanapale ” the Lyrique will put into rehearsal a 
new opera by Jules Beer, entitled “Le Roi de 
Boheme.” 





A post is vacant at the Moscow Conservatoire—a 
professorship of the pianoforte. Rubinstein the 
director invites applicants. Among those who 
might be nominated are Willmers, Klindworth, 





HeLp Oven,—Reviews, Notices of Concerts, Life of Chopin, &e. 


Jaell, Schulhoff, and Brams. 
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‘‘ Lost in London” is again in rehersal at the 


year or two. 





From Barcelona we hear of the success of the 
“ Huguenots” at the Liceo: Mdmes. Paseal, Morensi, 
Signori Stagno, Violetto, Boccolini, and Petit being 
in the cast. 


Félicien David has not quitted Paris, as was 
announced, to fit “ Herculaneum” to the Milanese 
stage. The Scala being closed, there was no reason 
for the journey. 





It is rumoured that Mdme. Parepa is about to 
confer matrimonial happiness on Herr Carl Rose, 
the violinist, who is like herself attached to the 
Bateman party. 


The Rev. Henry Ward Beecher, describing his 
new organ, says:—‘* The swell died away in de- 
licious suffocation, like one singing a sweet song 
under the bed-clothes.” 





Mr. Edmund Faleoner has arrived in New York 
from London, and is making active preparations for 
the production of the new drama of “ Oonagh” at 
one of the Broadway Theatres. 





It is said that the Wirsing Theatre at Prague has 
purchased an unknown opera by Gluck, called the 
* Enchanted Tree,” which was only once played—at 
Versailles in 1775, by the King’s Italian Comedians. 
This work will shortly be produced. 

The opera by M. Bizet which Mdlle. Nilsson will 
“ereate”? on her return to Paris, after the London 
season, is entitled ** La Jolie Fille de Perth.’ It is 
as may be guessed, from Sir Walter Scott's novel of 
the same name, the libretto by Mdlle. de Saint- 
Georges and Jules Adenis. 








We hear that a new sensational drama by Mr. 
David Prince Miller will shortly be produced at 
Liverpool. It is entitled “ Through Fire and 
Water; or, The Ups and Downs of a Showman's 
Life,’ The piece abounds with startling incidents, 
and is likely to create some interest when it 
appears. 

The opera by Bazzini, ‘* Turanda’’ which met so 
disastrous a fate a week ago at La Seala, is said not 
to be so bad a work after all. Bazzini has the 
reputation of wishing to arrest the growth of 
Italian formula and common-place, which is much 
in favour with transalpine composers. The fate of 
* Turanda”’ is ascribed to the influence of a cabal. 

Verdi's ‘* Don Carlos” was rehearsed for the first 
time at the Grand Overa, Pais, on Sunday night, 
Verdi being present. The opera is said to be very 
carefully and studiedly written, and in his heroic 
style of composition. There occurs a hunting scene, 
which is accompanied by a band of twenty-two of 
Sax’s instruments. A grand march and chorus are 
described as massive and imposing. 


M. Offenbach has informed the Parisian public 
through the medium of the journals, that his name 
in German means “ open brook,” and that he is 
therefore literally and intellectually a cours d'eau 
libre. This is evidently intended as a reassurance to 
any fears that might be entertained of his running 
dry. No change of mental temperature has any 
effect on him, and therefore it is clear nobody can 
apply to his compositions the ignoble simile of a tap. 


In a curious trial this week for damage done to a 
house and furniture by the father of the celebrated 
“Brother Ignatius,” it was stated that the defendant 
was in the habit of placing flower pots, with no 
saucer attached, on a piano, and, in that position, 
irrigating the plants, to the great detriment of the 
instrument. This is the most complete inversion 
of Byron’s idea of ‘* Music on the Waters” that we 
have ever met with. 


trick on a rope twenty-five feet high. 


It is announced that, at San Francisco, a Malle. | sidered that natural excitement was the cause of 
Adelphi, and may be produced—after the manner | Celeste lately gave performances &/a Blondin, and had | death, and the jury returned a verdict to that 
of the “* Belle Hél@ne’’—in the course of another] announced her intention of doing the wheelbarrow | effect, 


At the ap- | 
pointed hour she appeared wheeling a barrow, in | 


The Roman National Committee's antitheatrical 


which was seated a man named Jimmy Kennovan. | movement is progressing in spite of family bicker- 


But this female Blondin had hardly walked over a 

space of five or six yards when the barrow was seen | 
to oscillate, and in a second both fell heavily to the 

ground. Their lives are despaired of. 


The International Theatre in connection with the 
Paris Exhibition, oceupies the full attention of its 
personnel. The concession has been granted to M. 
Reynier, the artistie part will be directed by MM. 
Barber and Lefebvre. The first opera presented will 
be “ Diane de Solanges” by Frnst IL, Duke of Sax- 
Coburg-Gotha, author of * Sainte Claire,” which was 
succesfully represented in 1855 at the Opéra. This 
work has been chosen to illustrate the German 


ings and the reluctance of many ladies to renounce 
their favourite amusement and their brilliant toil- 
ettes. The pit is usually empty since the com- 
mittee’s circular, but the boxes are still well filled, 
showing that the ladies of Rome are less liberal 
than those of Venice. It is supposed, however, 
that some modes of argument will soon be adopted 
to convince them of the necessity of obedience to 
the national party. The Signora Cortesi has been 
the first lady subjected to an unpleasant trick which 
rendered her box untenable and obliged her to leave 
the theatre. 


Our readers may bave frequently noticed in the 


school. England will be represented by Wallace's | advertising columns of our large contemporaries 


* Maritana.” 


announcements of musical instruments to be had 
fora shilling. The advertisement generally reads 


The director of the Théitre des Galeries at Brussels, | thus :—‘* Musical boxes superseded, Handsome piece 


having determined to give a representation of 
‘“Orphée aux Enfers,”’ allotted the character of 
Aristée-Platon to M. Edouard, who objected to this 
cast on the ground that he was not engaged to sing 
in operettas, and that it was only as a favour that 
he consented to take a part in the * Belle-IHéline ” 
and the ‘* Barbe-Bleue.”’ The director brought the 
artiste before the Tribunal of Commerce, which pro- 
nounced judgment in his favour, and ordered M. 
Edouard to play the character assigned to him. 





The King of Saxony has appointed Count Platen, 
formerly intendant of the Royal Theatre of Hanover, 
to the post of intendant-general of that at Dresden. 
In doing so he has given great offence to the native 
nobility; but it would have been difficult to make a 
choice without going too far down in society, and 
hence a foreigner was selected. To place a plebeian 
at the head of that establishment was out of the 
question, so that the appointment is provisionally 
suspended until a noble of sufficient capacity and 
intelligence can be discovered to fill the place ! 
The case of Knox v. Gye—in which the plaintiff 
appeals against a decision of Vice-Chancellor Wood 
in the suit brought by him for the repayment of 
50001., which he had advanced in the year 1850 to 
Mr. Frederie Gye, to enable him to carry on the 
Royal Italian Opera, Covent Garden, before the 
building was burnt down, and for the recovery of 
one-half of the share of the late Mr. Thiselwaithe in 
the profits of the theatre, which share he bequeathed 
in his will to the plaintiff and to Mr. Gye in equal 
moieties—has again appeared in our law courts, but 
up to our going to press the decision has not yet 
been made known. 


Mr. Alberto Laurence is now fulfilling an engage- 
ment as primo-baritone at the Royal Theatre, 
Messina, and as Charles V., in Verdi's ‘“* Ernani,” 
has caused a sensation. The Aquila Latina an 
influential journal of that town, says; ‘The bari- 
tone Sig. Laurence, who in two evenings has become 
the idol of the entire public, is a fortune for us. 
His voice is of great compass, magnificent quality, 
and his style of singing is spontaneous and perfect. 
He not only pleases but causes great enthusiasm, 
and we can only say that the more he is heard the 
more he will be appreciated. He will next appear 
in Verdi’s ‘ Macbeth.’” 


An inquiry was instituted on Wednesday by Dr. 


The medical gentleman who attended deceased con- 


of Musie adapted to the drawing-room table.” 
These so-called ‘ pieces ” are an imposition, no less 
than the cheap watches and time-pieces announced 
for the same price. The other day a person appeared 
at the police-court at Hammersmith, to announce 
that he had been taken in by one of these advertise- 
ments. He forwarded his shilling, and received a 
toy which made a noise similar to a penny trumpet. 
The only satisfaction which this deluded person 
could obtain was to make his ease public. 


The New Theatre Company Limited is still being 
wound up, after being before the Court for two 
years. On Friday, an application was made in 
Chancery for a call of 17s. per share. Several com- 
plaints were started. The solicitor of a gentleman 
holding 200 shares, complained that there had been 
already a call made, and the present sum would pro- 
duce upwards of £1,200, but only £900 was expected 
to be realised. There had been two compromises 
made. Mr. Boucicault had paid £500. The official 
liquidator said the claim against Mr. Boucicault was 
£2,000. It was stated that Mr. Montague, an actor, 
claimed £40, but he had not proceeded, but it was 
entered as a possible claim,’ Ultimately the sum- 
mons was adjourned to the 25th February. 


Artemus Ward, we regret to say, continues in bad 
health, and his lecture is discontinued. The following 
venerable joke concerning him is going round the 
papers: He was pressed, says the Joe-Millerism, 
the other day to give his opinion at a West-End 
Club concerning an American paper. “It is a very 
respectable paper,” said Artemus. That answer 
was considered evasive, and he was pinned to give 
an opinion as to the merits of the writing of some 
parts of the paper, and yielded thus :—** Wal, some 
parts of the paper 1 du consider very well written.” 
‘* Well, what parts are those?’’ “ Wal, the births, 
marriages, and deaths.’ There are only two ob- 
objections to this bit of facetiousness: the one, that 
the joke is in the last stage of senility, and the 
other that Artemus does not in private talk Yankee, 


The last sensation in Paris is the début in“ Orphée 
aur Enfers” of Mdlle. Cora Pearl, an exhibition so 
nude that one is reminded by her of the celebrated 
court-dress of the Pacific Islanders, comprising cot- 
ton wool in the ears and shirt studs. Beside Miss 
Pearl (she is English by way of it) the Menken 
appears encumbered with attire. The interest 


Lankester into the circumstances attending the | attached to the performances is not in the lady's 
death of Alfred Tolkein, who had been ucting as | prettiness, or elegance, or dramatic talent, nor is it 
clown at Sadler's Wells Theatre for the previous | wholly in her nakedness, for the naked ballet is an 
four weeks. It was stated in evidence that cn the | old institution in Paris. 
first night of the performance the deceased had to| Pearl is a celebrated denizen of the demi-monde, a 
leap through a window in one of the scenes; that | fashionable horse-breaker who has taken to the stage 
there was no one to receive him on the other side ; | parceque cela lui plait, et quelle désire plaire au 
and that, although the shock he got did not im-| public sous ce nouvel aapect.” 
mediately incapacitate him from proceeding with} siennes nightly recalls a Scriptural figure. The 
his business, he had ever since been complaining. ) Pearl is on the Stage: the audience represent the 


It is simply that Miss 


The Bouffes Pari- 


swine. 
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We be e that the bulk of theatri¢al managers 
are by no means f vurable towards the late warfare 
wayed with the musie halls. The agitation, as | 
they f ll more speedily force on a Theatrical 
Amendment Bill. In the two convictions last week 

against the Alhambra and the Raglan—both de 


fendants have appealed, and until their appeal is 
heard —which will happen at the end of April—the 
denounced stage-play still goes on. In the event of 
the conviction sustained, the prosecutor 
threaten to demand the full penalty of £20 for every 


being 


night of performance and £10 for every actor per 
formir a fine which would by April swell into 
something like £10,000 for the Alhambra alone. 


Now, persecution such as this will have the effect 
of hurrying on Mr. Walpole’s Act; and if these pro 


ceedit are not found sufficient to create a stir, 


the Theatrical Law Amendment Association pur 
pose prosecuting the Christy Minstrels next, that 
the ery of the victims may reach the ears of Parlia 
ment. 


A euriou 
Chatelet. Ag 
the andience 


About nine o'clock a messenger arrived at the stage 


cene occurred the other night at the 
ntleman named Serviére was amongst 


, and supposed to oceupy box No. 18. 


entrance and informed the controller-in-chief that 
he lad been sent to apprise M. Serviére, who he 
said would be found in the part of the theatre just 


mentioned, that his house was on fire, and that his 


attendance was required immediately. No 


person, however, was 


klaye authorities determined to announce the fact of 
the fire publicly from the stage, and called out M. 
Serviére by name, adding that le was requested to 


hurry home, At this announcement the audience 
burst out laughing, and M. Serviére himself, who 


wis in the slips, joined in the hilarity, regarding the 
intelligence merely as a practical joke, played upon 
him by some friend who knew he was at the theatre. 


In the meantime the actor who made known the 


news, observing that the audience regarded the 


matter in the same light as the person immediately 


concerned, assured them in the most solemn manner 
that there really nothing to laugh at, that the 
affair was very serious, and the gentleman's house 
was actually on fire. Upon this the risible faculties 
of the spectators were again strongly excited. After 
this interruption the performance proceeded. 
gentleman in question, on returning home at mid 
night, found to his regret that there was 


in the earnest : 


which had excited 


UraAnce 


being then in flames in every part. 
Mueh 


paper 
last con 
unlneky 


ympathy is expres 
eripti nm was 
number, 
regiment quartered at Vera Cruz. 
employed in the band. 
conduct, Benoit Denis 
colonel’s perm 

concerts, and thu 
the fifth of last 


executing a fanta 


gain a certain independence, 
December Benoit Denis, 
country house of a wealthy American merchant re- 
siding near Vera Cruz, quitted the heated concert 
h himself in the 
enjoy the cool evening air, Feeling thirsty, he took 
alearaza which he happened to see near a 


room t »>refre plea ure-¢ 
up an 
fountain, filled it with fresh water, and put it to his 
lips. — Prightfal instantly attracted the 
company to the spot. Dennis was lying on the 


acreal 


earth, his hair on end, his features livid, the body 
nnd tail of a monster scolopender (centipede) pro- 
The reptile, whose 
bite is more venemous than that of a scorpion, had 


truding from his gaping mouth. 


taken shelter from the heat in the cool porcelain 
beaker. As Benoit approached the vase to his lips, 
the scolopender had sprung at his open throat. In 
Once it fangs 


impossible to tear them 


vain was the reptile’s body cut away. 
close on their prey it is 
open. <A surgeon who chanced to be among the 


guests proceeded to cut them out of the flesh, piece 
by piece, but by the time the operation was over the 


poison had produced its fatal results, and after three 


| —« Over the Sea.” “I know who,” &e. 


such | 
to be found in box 18, and the | 


) operas 


hours of agonising convulsions the unfortunate 


young artist expired. 





We are favoured by a correspondent with the 
following notice of the late Mrs. Groom :— 
Mrs. Groom, formerly Miss Wilkinson (a grand- 
daughter of the celebrated Tate Wilkinson), whose 
death was announced in our last number, was well 
known as a contralto singer, having made her 
début at the “ Ancient Concerts” in 1825, where 
she sang with great suecess for several seasons, 
as well as at the various Festivals. She wasa 
pupil of Mr. W. Knyvett, and also of Signor 
Seappa. On her marriage with Mr. Groom she 
retired into private life; but upon his death re- 
sumed her profession, and was much engaged 
in private teaching. Mrs. Groom was selected 
by ker Majesty the Queen and his late Royal 
Ilighness the Prinee Consort, as instructress in 
vocal music to the Princesses. She was the com- 
poser (words and music) of several popular songs 
She leaves 
one son, now in Australia, and an only daughter 
who resided with her; her eldest son having died 
in India, from wounds received at Lucknow. Her 
amiable qualities endeared her to a large circle of 
friends, by whom her loss is much deplored. 





HAENDEL'S “JUDAS MACCAB2AUS.” 


Tn the so-called new memoir of Sevastran Bacu 
by Hineexrenpr, the author tells his readers that 
“the works of Harnpen have become antiquated 
sooner than might be expected, and probably sooner 
than the composer himself believed,’—a remark 
to which the English translator appends note as 
follows: “This is true only in part. HArNDEL’s 
are forgotten, but his oratorios will live for 


| ever.” 


| 


German critics and German musicians, as a rule, 
know little or nothing of Harnpen as either opera or 


| oratorio composer, and of the composer's belief they 


| 


ral | 
rhe reference. 


ed in the Lyons country | the 


rounds and | is its 





Harnpew believed his works 
would live, and he relied on “ the boy,” as he called the 
young Prince, afterwards Groner IIL, for taking 
care of both his reputation and his musie. To 
further this end he left “the boy” his original 
manuscripts, and fair copies for general use and 


cannot give a guess 


His oratorios are antiquated in the sense 
that the poems of Srenser, the plays of Swake- 


no blague|srrane, the epic of Mirron are antiquated, and in 
and repeated calls for him, | no other. 


Thoughts that breathe and words that 


o much merriment, his house} burn are for all time, and as the music of HaAENDEL 


Herr HiLGenreLpt 
should learn the prudence of knowing somewhat of 
matter in hand before passing judgment. 


is chiefly of this category 


for the fute of a young musician, who at the | Harnprn’s operas have never been forgotten, for even. 
unfortunate enough to draw anjin his own day they were never known. 
and he was sent out to join a] finest some were heard only twice or thrice, and 
He was at once | they were all too good and too grand for his singers, 
In consequence of his good | lis band, and his audience. 


Of the 


Before music is for- 


succeeded in obtaining the | gotten, it must be remembered, and new thought, 
ion to perform at private balls and | grand harmony and great poetry require time, 

On| opportunity, and constant repetition before they 
after | can be taken in so fully as to be remembered. 
in on the cornet-A-piston at the | After this there is no fear of forgetfulness. Who 


remembers anything of Harnpet’s last opera— 
perhaps his very finest? Who even knows what 
title? Certainly not Herr Hitcenrerpr, 
and possibly not even his annotator. HarnpEL 
wrote for money, for popularity, and on the 
passing events of his time, but if he laid aside his 
great learning when addressing the popular ear he 
never sacrificed either the principles of the artist or 
the judgment of the poet. He wrote the oratorio of 
* Judas Maccabaus ” to commemorate the victory of 
Culloden and the military success of the Duke of 
Cumberland, just as he did the grand Te Deum in 
thanksgiving for the success at Dettingen. The 
** Judas’ became popular, was performed thirty-eight 
times during his life, and at its last performance 
cleared him four hundred pounds. He, himself, 
preferred his ‘‘ Samson,” the public preferred the 
“Judas.” But are they not both Handelic — the 
highest poetry in music which all now love and 
venerate, and none can imitate? Itis said HaENDEL 
was in the habit of borrowing—conveyancing—or 





stealing the great movements of his predecessors, 
If this be the fact, a good and most praiseworthy 
work has been done, seeing that but for Harypry, 
these movements would really have become anti. 
quated and been forgotten. Who could, or would 
have blamed Mr. Costa had he inserted an outside 
chorus of the Leviathan of the oratorio in the 
middle of the ‘* Naaman?” and would Mr. Beyer. 
picr’s ** Cecilia” have suffered had there been one of 
HarnpeEt’s deeply passionate arias from an unknown 
opera planted in the midst of that cantata? We 
think not; it might have been remembered, it would 
not have been forgotten. It is not every composer 
who possesses the necessary strength for taking an 
entire work—going through it—appropriating a 
whole movement here—interlacing subjects there— 
and using up ideas everywhere until the book and 
its author have been fairly sucked dry. Harnper, 
could do this—and did it—because he could at any 
moment put alongside the borrowed movement, the 
appropriated thought, something so marvellously 
grand that the conveyancer was thanked for the 
relief occasioned by the thing conveyanced. Ex- 
tracting a chorus entire, like drawing a tooth, is 
one thing; taking a theme and building upon ita 
movement, or series of movements, is another and 
very different affair. Harnprn, blind, creeping to 
and fro in his little back parlour, dictating to his 
amanuensis Saurra the chorus of five voice parts 
and full seore, ‘*Sion now her head shall raise,” 
from a theme in acantata by Bononcrnt, was exhibit- 
ing fully as much power and inspiration as if 
engaged on a theme of his own finding out. The 
mental effort was as great; the practical skill as 
great, the poetie feeling as high and intense. The 
extraction of the “* Sound an alarm,” from his opera 
of * Rinaldo,” and his reconstructing the Charge 
chorus from his “ Dryden’s Ode” was & most wise 
thing todo. He found a place for that which had 
passed without note, remembrance, or oblivion, and 
here we are—a hundred years after and more—sym- 
pathising with him in his neglect, and thanking him 
for his appreciation of his own good music and 
saving it from neglect. And if to Cartssrmt and his 
chorus of “ Et clangebunt tube” we owe the origin 
of the chorus ‘“‘ We come in bright array,” what 
more need we do than thank Harenpe for his per- 
ception in picking up a jewel and his good taste in 
resetting it. 

Haenve starts his ‘Judas Maccabeus” with 
a bright overture made up from one of his Italian 
duets, and the first chorus, ‘* Mourn ye afflicted 
children,” is from a Mass by Gravy, but with many 
noble and strong additions such as never entered the 
square head of the Prussian contrapuntist. Harnpen 
could, at any period of his life, have written in any 
given six months more music than did all the English 
composers put together in the course of their lives. 
Our Church musicians die, and there is an osten- 
tatious catalogue of their chants, services, and 
anthems! Why, Harxpen would have done the 


whole—and in his way—in a week. He borrowed . 


to please himself and please the public. And as he 
was a man of shrewd, lively temper—cunning withal 
—and fond of joke, although he never laughed out- 
wardly, who knows but all this pillaging was done 
for a particular purpose. The watchful professors 
who surrounded him—but at a most respectable 
distance — said of him that he knew nothing of 
counterpoint— was too fond of screwed har- 
mony — filled up his score too liberally — 
and in truth was a heretic in music. He might 
have said to himself, ‘Then I will give you a dose 
of Kern, a mixture from Srrapeiza, a whole pill 
from Canisst1, a draft from Gravy, an effervescing 
febrifuge from Murrar—if you lay all to me I shall 
catch you; if you don't find it out what a set of 
dunces and impostors you are!” The march in the 
“* Judas” is from Murrat, and no one of that day traced 
it. The figure in the chorus ‘‘ The dead shall live,” 
is also from Murrat, 80 the minuet to the overture 
to ‘‘ Theodora,” the first movement to the overture to 
“ Joshua,” the second movement of the grand concerto 
in G major, the last movement of the overture to 
Solomon; but all were accepted as genuine HaENDEL, 
or rather, we ought to write, non-accepted. There 
is a glimmering of the chorus “ Hear us O Lord” 
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in Murrat, but of the ‘‘We worship God” not a 
note. When the occasion really came, and borrow- 
ing was useless, nothing could be seized strong 
enough to express the position, Harnprn was ever 
ready and relied on himself. And on all these 
occasions he came out pre-eminently, and always 
gives us the most splendid examples of his genius 
and its inexhaustibility. He knew best what to do, 
and had no fear of anyone surpassing him. And 
so he liveth, and it is his own musie that keeps his 
name fresh and immortal. The German theorist 
may say he is antiquated, and the English journalist 
lament over his forgotten operas, but the English 
nation well know the contrary, and will not rest 
contented until they know all about his old fashions 
and his unremembered music. 





‘‘GALILEO” AND THE FRENCH 
PRIESTHOOD. 








It is time to protest—equally on behalf of lyric 
and dramatic art and on behalf of the large and 
liberal body of Roman Catholics both in England 
and abroad —against the ungenerous opposition 
which a portion of the Church of Rome has offered 
to the cause of the drama. The spectacle of an 
isolated priest or parson setting himself up to de- 
nounce the theatre, and in general and in sweeping 
terms stigmatising all singers and players as off- 
spring of SrerTan, is no uncommon one. When a 
Waser of Cheltenham or a Fremrne of Edin- 
burgh opposes his bigotry, ignorance, and irreyer- 
ence to the eternal progress of art, the spectacle is 
simply ludicrous, recalling the efforts of a calf to 
hinder the course of a steam-engine. But when we 
find a large body of the Churech—English or Roman 
strenuously and successfully withstanding the de- 
velopment of liberal art, the matter wears a more 
serious complexion. This phenomenon represents the 
present attitude of the Church of Rome, and it is the 
more deplorable as appearing in that quarter. We 
could have regarded it with more fortitude in some 
of our religious bodies nearer home. The unanimity 
of a large body of English Dissenters in a persistent 
and factious opposition to the drama would have 
surprised and grieved us less than the same spectacle 
in a body so cultivated, and—as regards the arts— 
so liberal as the Catholic clergy. We knew, in 
common with the rest of the world, that the Pope’s 
Censor was highly sensitive respecting the names of 
operas. ‘* William Tell” is of course strictly tabooed 
in the Eternal City. To breathe the word ‘“Tiberta” 
before a Roman audience is much the same as hang- 
ing out a red rag before a lusty bull, or introducing 
a Conservative editor at a Radical banquet. Lately 
the Censor of Prus IX. has grown even more ex- 
acting. ‘ TAfricaine” could only be presented in 
Rome with certain modifications : the “* Huguenots” 
involved a dangerous subject, and even poor Norma 
had something about her—something in her name 
at all events—which was calculated to overthrow the 
Papal succession. Probably the idea of a priestess 
who sacrificed with misletoe hung round a Druidical 
altar, was too heretical in a city which regarded the 
service of a private Scotch Kirk as dangerous and 
subversive: be that as it may ‘“‘ Norma’’ was re- 
baptised. But the proceedings of the clergy in 
France have reached a culminating point which call 
not only for remark but for prompt and repressive 
action. 

M. Ponsanp, a great and worthy dramatic author 
of France, has lately produced a play which is said 
by competent critics to be a model of literature 
and theatrical action, and which promised to rank 
highly in the literary efforts of the present age. 
The title and hero of this play was Gauitxo, the 
astronomer, who in the course of the action has to 
complain of the cruel treatment experienced by him 
from the Inquisition. M. Ponsarp read his piece 
in the green-room of the Théitre Francais, amid 
the acclamations of all his hearers. But the title 
and subject reached the ears of the Church, and 
when “ Galileo” was forwarded to the dramatic 
censor, it was stopped. Probably M. Ponsarp ex- 
pected some such treatment; at any rate he pro- 
cured an interview withthe Emperor, and submitted 


Narorron III. was delighted with the play ; rebuked 
the censor, and ordered the play to be produced. 
The noble language, the clever treatment of the 
theme, the exalted subject and sentiment of the | 
work, won his Majesty’s heart, and made him 
anxious to view the production on the stage. So | 
the rehersals proceeded and the bills announced the 
play, when, within a short period of its promised 
performance, it was withdrawn, in the very face of 
Imperial sanction. 

This extraordinary and—to our English ideas of 
Imperial autocracy—impossible result is due to the 
influence of the priesthood. What influence they 
brought to bear on the ease ; whether they appealed 
to the persuasion of the Empress or whether they 
subverted the directorship of the theatre, remains & 
mystery. But that the clerical hand is to be recog- 
nised in the retention of a noble work of French 
dramatic literature, is manifestly shown in the 
frantic joy of the clerical organs. Ganinro—the 
historical Garmro—was condemned in 1633 to im- 
prisonment by the Inquisition because he asserted 


emission of sound (‘‘ methods which drive sound 

through abnormal matter,’’ Dr. Flowers) sound 

must therefore be generated behind it; perhaps 

Dr, Flowers would kindly explain this —I always 

understood sound was created in the glottis — 

Yours, A Surscriper, 
sociale ; 


THE TONIC SOL-FA SYSTEM. 
To the Fditor of The Orchestra. 

Srr,—You have fallen into two mistakes in 
reference to me, which IT hope you will allow me 
to correct. You speak of me as the English 
representative of the Galin-Paris-Chévé School of 
teaching to sing. That school I believe to be an 
admirable one, founding its teaching on the same 
principal of measuring intervals from the key-tone 
which we adopt, so that your mistake would be of 
small importance if it did not do injustice to an 
aged lady living at Hereford, who is best known 





the earth rotated: such assertion being “ contrary 


absurd in philosophy as heretical in faith.’ Gattro 
was ineareerated, chained up, induced to forswear 


revolving. Two hundred years passed on; 
world came round to GantLeo’s opinion, but every 
Pope maintained the proscription of the work till 
Pius VII. some thirty years ago took the book off 
the Index. But so sensitive is the Church to this 
day as to its blunder, that any illusion to Ganimro 
raises up the old persecution ; and though the de- 
scendants of the Inquisition cannot imprison and 
burn, they can thwart, ruin and destroy in health 
and spirit. M. Ponsanp lies on a bed of sickness, 
brought to that stage by disappoint ment supervening 
on a highly wrought and excitable imagination. 

M. Ponsanp is sick, and Le Monde triumphs. 
Ganinxo, says the Monde, mixed up heretical errors 
with his solar system; and it is quite right that 
everybody who makes a hero of him should receive 
the cold shoulder. Now Gantro’s heresy, as school- 
boys know, was the conviction that still it moved.” 
The Monde is rather ashamed of the treatment which 
the old astronomer received, in spite of his heresy. 
«“ The sentence cf the Inquisition never received the 
Pontifical sanction,” says the Monde extenuatingly. 


two centuries, and receives it now, if the acts of the 
French clergy are to be considered as authenticated 
at the Papal Court. In fact the name of GaniLeo is 
a bugbear to Rome: let M. Ponsarn act on that 
hint. “Tl have a starling shall be taught to speak 
nothing but Mortimer,” cries the vehement Hor- 
spur when the King forbids the very mention of 
that hated name. M. Ponsarp may be able to do 
better than teach his starling the detested word. 
He may make Europe so ery out on art institutions 
in France that the Emperor shall insist on carrying 
his point, and the Church in very shame give way. 





CHALK AND SOUND.—THE BREAKS IN 
THE VOICE, 





To the Editor of The Orchestra, 

Srr,—Your correspondent Dr. Flowers, in his 
letter, Jan. 19, in order to prove his theory of the 
break in the voice being caused by calcareous for- 
mation in the bronchial tubes, quotes a passage 
from Dr. Watson “a gentleman coughed up at 
intervals little branching fragments like bits of 
white coral, consisting of carbonate and phos- 
phate of lime and evidently moulded in the smaller 
bronchial tubes.” Dr. Flowers then proceeds, “I 
could greatly multiply quotations from other 
writers, to show that calcareous deposits prevent 
the free emision of sound.” Does the quotation 
given by Dg. Flowers prove that the presence of 
any matter whatever in the bronchial tubes 
affects vocal tune? Does Dr. Watson attempt to 
do so? if he does not, Dr. Flowers'’s proof is 
absent. It appears to me that if this lime formed 





his work to that high personage. Scholar as he is, 





in the smaller bronchial tubes prevents the 


to Holy Writ, to the doctrines of the church, as | 
himself, and had his books placed on the Index| manner which may bo misunderstood. 1 


Expurgatorius; but the fractious earth persisted in | simply engaged to give the first course of evening 
the | lectures under Mr, Euing’s handsome endowment, 





The sentence did receive the Pontifical sanction for | 


as Miss Glover of Norwich. It is upon her 
foundations that I have built. I send you with 
this her portrait, and a short notice of her life, 
You also speak of my present engagement at 
the Andersonian University in Glasgow, in a 
am 


and I am doing what I can as a student and 
| educationist to promote a clear understanding of 
musical science among the people.—I am, Sir, 


truly yours, Joun CuRWEN. 


{The Sol-fa ladder is no invention of Miss 
Glover, and the Sol-fa ladder with the chromaties 
is the addition of the Frenchmen. Mr. Curwen 
has simply changed the syllables. We announced 
him as Professor at Glasgow because the papers 
there so announced him.—Ep., } 








REVIEWS. 





[Novetio & Co.] 


“ The Morn of the Nativity.” A Sacred Song with 
chorus. Words by Rey, C. Mackur, M. A., mnsie 
by K. H. Trorne, Organist of Chichester Cathedral, 
It is a bold venture to attempt a new Hymn on 

the Nativity, but Mr. Thorne has not been unsue- 
cessful in the composition now before us. The 
words are very suggestive, and in their setting the 
intentions of the poet have evidently been well 
carried out by the musician. The work opens in C 
minor, 3-4 time, larghetto, for soprano solo, after a 
few bars changing into common timo, and the major 
mode ; a taking melody with triplet accompaniment, 
being interwoven with ‘*A Chorus of Angels” for 
soprano and contralto voices. <A transition in A 
flat introduces some dozen bars in the same 
key for soprano, returning to the original theme 
in C major, with the angels’ chorus, and ending 
with a “chorus of men and angels” for the usual 
four voices. There is some very good writing in 
the work, and evidently Mr. Thorne has bestowed 
considerable pains on it; but there is a want of 
originality, and the whole is somewhat too laboured, 
the effect produced being hardly commensurate with 
the means employed. But there are many points of 
great merit, and the composer has the peculiar 
claim of not having shirked his work, a fault in 
these days far too common. 





[Cramer & Co, ]} 

Coneerto, Allegro, Andante, and Rondeau, pour le 
Piano, avec accompagnement de Grand Orchestre, 
Composé par Jutes Benepicr, 

There is certainly no man living better able to 
produce a work of this kind than Mr. Benedict, and 
we are glad to find that there are still musicians who 
do not devote their time and labour merely to the 
production of those lucrative but ephemeral compo- 
sitions which teem from our music-publishers’ ware- 
rooms. It would be unjust to the composer to at- 
tempt anything like criticism of a work like this 
from a mere perusal of the pianoforte part; but we 
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may briefly netice that the three movements are 
eminently satisfactory, whether considered per se 
or as contrasted with each other. The noble brilli- 
ancy of the opening Allegro strikes no less than the 
calm progress of the Andante, or the graceful and 
piquant ele pance of the Rondeau. This last move 
ment is possibly destined to become the favourite. 
There is no appearance of anything being lugged in 


for the purpose of display, every passage arising 
naturally, and nothing being held so long as to 
cause wearing We must content ourselves with 


calling the attention of our readers to this Concerto, 
and defer more detailed notice until we have had an 
opportunity of hearing it properly interpreted with 
the nid of a competent orchestra. 
we 


In the meantime 
can recommend it a most valuable work for 
reference by the student in the highest walk of com 
position for the pianoforte. 


Astpown & Parry. 


1. “Guillaume Tell.’ Grande Fantaisie pour Piano 
sur opera de Rossini. Par Sypyry Surrn. 

2. Etude de Concert.’ Your le Piano. Par 
Sypney Samiti. 

3. * Reminiscences de Brug (Le Carillon). Es- 


quisse pour le Piano, Par Sypney Suri. 





4. °° D'Ange du Foyer” (the Angel of Home). 
Melodie yvari¢e pour piano. Par Sypney Sarrn. 


Mr. Sydney Smith is a most indefatigable writer 
and arranger for the pianoforte; the rapidity with | 


which such pieces as the above issue from his pen | 


is something marvellous. The above four pieces | 
show no falling off in attraction, No. 1 being a most | 
sparkling and brilliant reminiscence of Nossini’s 
No. 2, which is anything but an 
easy task even for a good performer, almost every 

thing in the shape of display has been done that 
possibly eculd be for shewing the powers of both 
No. 3 


opera; and in 


instrument and player, 


of Bruges form the motive, is one of the best pieces | 


of the No. 
graceful melody arranged very tastefully, without 


kind we know; while in { we have a 
any extraordinary difficulties for the performer. 
All four pieces will be serviceable to the profe 
for the study of advanced pupils. 





[Dimouine, Brisvor. } 
“7 have had sweet dreams.” Words by me: ©; 3. 
Musie by Faustina Hasse Honars. 
A very pretty air for mezzo-soprano, in A flat, 3-4 
Andantino. Compass from A flat to F na- 
The words (which are above the average 


time ; 
tural. 
merit) are very nicely set, and the accompaniment is 
appropriate and tasteful. Altogether Miss Hodges’ 
composition deserves and will attain 
popularity. 


considerable 





Forsyrn, Manchester. 
“ Jessie.’ Song. Written by R. R. Beanry. 
po ed by H. SASQUIT. 

This is a pretty triflein B flat, 6-8 time, with an 
effective change into 2-4, within the compass of an 
octave, F to F. The words are quite equal to the 
usual run, and the song as a whole is far above the 


Com- 


average. 





Tur Mormon Tuearre.—The pit rising sharply 
from the orchestra, so that every one seated on 
its benches can see ond hear to advantage, is the 
choicest part of the house. All these benches 
are let to families; and here the principal 
elders and bishops may be seen every play-night, 
surrounded by their wives and children, laughing 
and clapping like boys at a pantomime. Yon 
rocking-chair, in the centre of the pit, is Young's 
own seat; his place of pleasure in the midst of 
his Saints. When he chooses to occupy his private 
box, one of his wives, perhaps Eliza the Poetess, 
Harriet the Pale, or Amelia the Magnificent, rocks 
herself in his chair while laughing at the play. 
Round about that chair, as the place of honour, 
cluster the benches of those who claim to stand 
nearest the prophet: of Heber Kimball, first coun- 
cillor ; of Daniel Wells, second councillor and 
general-in-chief ; of George A. Smith, apostle and 
historian of the church; of George Q. Cannon, 
apostle ; of Edward Hunter, presiding bishop ; of 
Elder Stenhouse, editor of the Daily Telegraph ; 
and a host of less brilliant Mormon lights.—New 
America, by Hepworth Dixon, 
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| 
} 





| 


| 








DOUBLE ACROSTIC, 





Two actors of the comic school 
Are dead to all but fame: 

Men who could excellently fool 
Have only left their name. 

One who the tragic trade could ply 
In most admired confusion. 

And one a pertinacious spy, 
But fearful of intrusion. 


1. All in the summer's fiercest tide 
The high-born loungers drive and ride; 
The rival eight-oars swiftly glide ; 
But when ’tis in the streets descried, 
Keep from its throng, or woe betide! 
You'll be red-nosed and dusky-eyed. 


2. Of old a tall champion could deal him a blow; 
Yowll find his fair namesake in Dean Street, 


Soho. 


8. Deft composer wrote a tune: 
Patti sings it to the moon, 
, s . 
When above the dam she swings. 


é. This will tell the art she brings. 
5. Guess it, and, as consummation, 


Greet it with ejaculation. 


The glooms intrude ; 
The shadows creep ; 
Wayward of mood, 
The stars outpeep ; 
On wave and wood 
The dark is deep ; 
Wish it me good, 
And go to sleep. 


. in which the chimes | *#* We shall feel obliged by receiving solutions 


of the above before next Thursday. 





SOLUTION TO DOUBLE ACROSTIC IN 


OUR LAST. 
z rinida D 
R_ allentand O 
oO vatio N 
V oleani C 
A delin A 
T annhiiuse R 
O va L 
R ome 0 
K rasmu S 


Trovatore. Don Carlos, 


The following have answered correctly :— 
Nelle Reylloe (whose poetical answer should be 


|inserted were the metre a trifle more correct) ; 


E. M.; Ulysses. Partially correct :—J. M. H. 





Tur £100,000 Bank Norr.—The Bank of England 
issued two notes each of this amount: one was sent 
in and paid, the other has never been sent in. It 
was supposed to have been in the possession of 
William Jennens, a relative of Charles, the great 
patron of Hiindel. William Jennens was a page to 
George I., and is said to have been an illegitimate 
son of William III. He had “the King’s nose” 
and was “as like him as he could stare.” The note 
is now no doubt lost. 


To Stxaens!—‘‘ Brown's Bronchial Troches,” which have 
»yroved so successful in America, for the cure of coughs, colds, 
woarsenes*, bronchitis, asthma, catarrh, or any irritation or sore- 
ness of the throat, are now imported, and sold in this country at 
Is. 1} per box—put upin the form of a “lozenge ;" it is the 
most convenient, pleasant, safe, and sure remedy for clearing 
and strengthening the voice known in the world. Amongst the 
many eminent singers who use the Troches and speak highly of 
them, we would mention Miss Louisa Pyne, Mr. Ainsley Cook, 
and others of the Royal Opera, London. Sold by all Chemists, 
Principal Office, 205, High Holborn, London. 

Ho tioway’s Pitts, —Strong and Mlearty.— Every wise man aims 
at attaining health at any price, but unfortunately rarely thinks 
about it till it is going or gone. Holloway’s Pills now stand so 
high in public estimation, for purifying the blood and promoting 
the appetite and digestion, that it is unnecessary to do more 
than name them as the surest and safest means of retaining or 
regaining robust health and corresponding strength. They act 
as purifiers, tonics, alteratives, and aperients, and they exercise 
over every organ the most wholesome influence, by supplying if 
with the purest blood, and regulating the quality and quantity ot 
every secretion. ‘The most timid and delicate invalid will derive 


from Holloway's Pills vigour and comfort, 





REICHARDT’S NEW SONG. 
“The Haunting Thought,” 


Price 3s. 








Illustrated. 





OPINIONS OF THE PRESS. 


‘Herr Reichardt was rapturously encored (at the Satura 


ae... . se a 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 


Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius,”—~ 
Glasgow Herald, 





CRAMER AND CO. LIMITED, 
201, Regent Srreet, Lonpon, W. 


NEW SONGS 


BY 


F. LABLACHE. 





SIGNOR 





> 


*CpaeD Fea” Tae WA oc saccecidorscecas 
ND beac an pends tetteneskecees 
OO A IE xn: do cw:da iene aaian owen Se 
I ei saita nadaa lah ot sur bakeaiees Saiewaacotes 
OR I sins snce dosued cctv canwaoneseunes 
OURO TUT NN” on 0. cs0e ce beesas ee. ceice-ve 
“ Willow by the Wave” .... 


www nm w 
cocooaacocc,r- 


eee ee eee ee eee eee 


Cramer & Co. Limited, 201, Regent Street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 


No. 14 There is a flower that bloometh .......... 






1 Scenes that are brightest ............ 0005 f Maritana 
. { My own my guiding star. se 
No. 2 UTrue Love ....... ie wikia } Robin Hood 
7 { The Convent Cell.........cceesee.. v . 
No. 3 UTwas rank & fame that tempted thee f Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No. 5 Ah! Dove maine andarono ............ Anna Boleno 
SOF i REE GREE sle.ciinsinsincovenuialveind Beatrice di Tenda 
, Sweet Spirit, hear my prayer ...........+65 Ltn 
No. 6 { Take this cup of sparkling wine.........0++$ Lurline 


Price 2s, each. 
CRAMER AnD Co. (Limited), 201, Regent-street. 





JANDEGGER’S 


BOE GD sv civcncnsracocessssenessteesigs 2s. Gd. 
Innamorata d’una stella (in G) ...... cece ee 2s. 6d. 
ditto (in Bflat) .......... 28, 6d. 

Se siete buona, come siete bella ............. 2s. 6d. 
La Luna é bella (in G) ............6 2s. 6d. 
itto (in B flat) 2s. 6d 





“Four ltalian songs, ‘Si siete buona,’ ‘Innamorata a’ una 
stella,’ ‘lo U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.” —Atheneum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 








| pcnccanae WALTZ. By Cuarnes Goprney. 











Craver & Co. Liuitep, 201, Regent-street, W. 
Dp GAUNTLETT’S CHURCH MUSIC.— 

Hymn and Tune Leaflets.—Being a series of hymns set 
to tunes for Congregational Singing. Kach Leaflet complete in 
itself, handsomely printed on toned paper, with title page, 
crown 4to, Price Twopence :—‘‘ Sweet Saviour, bless us ere we 
xo,” “O come, O come, Emmanuel,” “O come all ye faithful,” 
“When I survey the wondrous Cross,” ‘ Hail to the day that 
sees Him rise.” ‘The Hymn of Glory sing we,” “‘O Saviour who 
for Man hast trod,” “‘ Above the starry spheres,” ‘‘ The star of 
ight is rising bright,” ‘‘Servant of God, remember,” “ Sweet 
morn, most calm most clear,” “The day is past and gone,” 
‘Now that the daylight dies away,” ‘Nearer, my God, to 
thee,” “ Praise, my soul, the King of Heaven,” ‘‘O worship the 
King,” ‘“‘Come, ye thankful people, come,” ‘ How thankful was 
the call.” Nicewa, an anthem or Introit, 3d. ; Introit and 
Sanctus, in G major, 4d. ; Gloria in Excelsis, 6d. 


The Church Music Press, 23, Colville-road, Kensington-park, W. 
Mastens, Aldersgate-street and New Bond street. 





FFOR, SALE. — A Complete Collection of the 

Works of HANDEL. Arnold's edition, 38 volumes. 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomm. Price £60, Address, M. Roxest, 5, 
Cité Turgot, Paris. 








THE REGENT PRESS, 
55, King-street, REGENT-STREBT. 
VERY DESCRIPTION OF PLAIN AND 
"4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, ec. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 
Communications addressed to Mr. J. Swi¥t, as above 
will receive immediate attention, 
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CRAMER AND CO. LIMITED CRAMER'S GUINEA MUSICAL 


LET on HIRE PIANOFORTES for THREE SUBSCRIPTION 


. YEARS, after which, and WITHOUT ANY FARTHER | Entitles aubneeineee to select and retain as their OWN 
DAYMENT WHATEVER. thc 3 . ne | PROPERTY FIVE GUINEAS’ WORTH OF THEIR 

. : ; , the instrument becomes the | SHEET MUSIC, calculated at the marked price. 
Property of the Hirer :— Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


; 28 GUINEA PIANETTE............ 1o Guineas per annum. . p ae" 
: The advantages of the Subscription are: 
42 GUINEA DRAWING-ROOM 1. It enables anyone to have a valuable collection of Music 
MODEL COTTAGE. .........00008 15 Guineas per annum. for a small outlay. 
2. It includes all CRAMER & CO.’'S publications, and 
60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. whatever New Music is published by them during the 
3 ene : currency of the Subscription. 
CRAMER’S NEW GRAND .......... 36 Guineas per annum. 


3. It obviates the inconvenience of a Library in which the 


Other Instruments, such as Grands, Semi-Grands, &c., by Music is only lent. 


all the eminent Makers, and in every variety of case and The facilities given to Subscribers for the selection of their 
mounting, may also be hired on the same system. Five Guineas’ worth are :— 
1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 
MANUFACTURE. 2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’'S Establishment. 
Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 
PIANOFORTE GALLERY (the largest in Europe), CRAMER & CO. LIMITED, 201, REGENT 
207 and 209, REGENT STREET, W. STREET, LONDON, W. 


Every Instrument is warranted of the VERY BEST 








QUARTERLY PAYMENTS IN ADVANCE. 











*.* Post-Office Orders to be made payable to CRAMER & CO., Post- 


*,* Loan of Packing-case fre. Office, Regent Street 
‘ , 











CRAMER’S 


NEW GRAND PIANOFORTE, 
SIX FEET LONG. 


In RosEwoop - - - - = = go GUINEAS. 


In WaALNuT - =- = = = = 100 GUINEAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 


power and effectiveness. The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER'S 
Three Years’ System, 





PIANOFORTE GALLERY (rue Larcest 1x Evrope), 
207 & 209, REGENT STREET. 
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CRAMER & CO.’s 


NEW PIANOFORTE MUSIC. 








ny THI 
BEST COMPOSERS. 
| 
Jules Benedict's Grand Concerto for Pian 7. rte, dedicated | 
by permission, to the Empresas of the French .. 10 6 
Jules Benedict's Kose Leaves Valses, beautifully illus. 
trated wit! stemsy Hall, dedicated by 
pert ie d ‘schanwt 4 0 
I 1 ron W ace's cel lebre ite d | 
: . bn.t0.an Peed ve eee RS 4 0 
ad Moaaique sur PEOTMARR cocccccccccsccesce 4 Of 
Vr. Vilw Pate \ Night March cwesevessecens & O 
Rosellen's Freisehutz EERE SETAE 0} - 
. Duet 4 0 
Crispino © la Comare eee war ee tm & 2 
J. G. Calleott, St. Ceeilia, Hooks 1, 2. Consisting of 
Favourite Sacred Melodies, ~ ientand Modern, each 4° 0} 
p ; look 1, $ met cccssoce € OO} 
Réné Favarges L’ Weroi A sce J & ; O 
: Fantasia sur strack la ‘de Flotow eae ie 
Ko Nollet "i Horloge du Grand Pore .. eae ee ~ = @ 
S. Heller's Autumn Leaf: a Sketch , ( 


, 
Sophia Praeger Ielaline Mev litation ., ecese B 
Vauer Love in Absence, on song shy Beethoven ee oe Oe 
4 


G. A. Osborne. Grand Fantasia, La Gazza Ladra { 


si Grand Duet on Airs from Wallace’ | 
Lurline . vuerende ccccccccevensecescoscse © Oi 
Cuamen & ¢ Limited, 201, Regent-street, W | 


NATIONAL MUSIC. | 


| 1 long for the Violet of Spring 


CRAMER & CO.’s NEW SONGS. 





The Broken Ring .. Henry Smart 


.. A. Reichardt 


bY 
FAVOURITE COMPOSERS. 

& d, 
Pamhine’s BONG... ..0006 00 cccccsencess os. 000- a, Hatton 3 0 
Pretty Nell . ened .E. Fagan 3 0 
Twilight... ecaveesanseceeseeseW alter Maynard 3.0 
Kissing her Hair eabe-bikda dwdoenea sad .. By ditto 3 0 
What saith the river ....6...-0006- ..Leolin 8 0 
Song of Home .. Te AE eS Maecder 2 6 
Hymn of St Hilda’s Nuns. = acd eneen hards 3 0 
The Last Watch. . on WE dae eres 3. re Macfarren 26 

9 

4 


My Jamie... weeress ere 
Song of the BNO cin co ba osiesescc.ce socaceaede OU 


Legent-street, W. 


i 


Cramer & Co. Limited, 201, 


GOUNOD'S NEW ANTHEMS. 


: es BABYLON'S 
D Psalm CXXXVIL. 
orchestra (parts), 5s. 


WAV E.” 

Chorus, 48,; Vocal solo, 3s.; Full 

iB ETHLEHE A Christmas Carol. 
By CH. pet 


Chorus, 4s. ; Vocal solo, 38. ; Full orchestra (parts), 5s 


London: CRAMER & Co, Limited, 201, Regent Street, W. 
TE W ITALIAR SONGS. 
| iE Bommal (ROVETIG) oc vccccccvecsecess Schira 3s. 0d. 
Il SospettO .......seeeceececerees KE. Mecatti 2s. 6d. 
Taci, non dirmiil vero ............Magozzari 2s. 6d. 
La Restitazione »emterseian’ .. Brizzi 2s. 6d 
Gli Occhi Neri ........ ° 28. 6d. 


PoruLan Music oF TIE 
J Orcoes Time: a collection of the Ancient Songs, Ballads, | 
and Danee Tunes, which constitute the National Music of | 
Dngland, arranged chronologically, with Remarks and Anecdote, | 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the Various reigns. 


( (HAPPELL’S (W.) 


the Airs harmonized by J A, Maefarren, In 2 Vols. Royal 
Sv0, price 428, Or in Seventeen parts, each 3, 
her APPELL’ (W.) O_p Eneuisn Drrries, 


lected si the above Collection, 
pa mies and Accompaniments, by G. A, 
Net, 214. —Ditto, fine edition, 4to, lus. 6d, 
mmorveco, gilt edges, Lbs 


Wy oors NEW AND COMPLETE EDITION | 
OF THE SONGS OF SCOTLAND. — Arranged with 


Pianoforte Accompaniments by Fintay Duy, T.M. Muopie, J. T 


arranged, with 
Tacfarren Folio, 
Ditto, half bound 


Sunenne, and HW. bh. Dinnis In three  vobamen, cloth, 21s, or | 
the three in one, half bound, gilt edges, 21s. and 25s, ; elegant | 
binelings, full be mind morocco, Bis tid, "85 8. 


The Introduction, Critical Dissertation, and History of the } 
Songs, has been written by Groner Farqvaan Gaaname, | 
Auth woof the artiek ‘Mus sic” in the seventh edition of the 

* Encylopedia Britannica. 


PHE SONGS WITHOUT TILE WORDS. One volume, 7s, 
Introduction by Gronor Farquaan GRAMAMB. | 


THE DAN BE MUSIC One volume, 7s Being the 
Complete Collection of Reels and Strathspeys so arranged as to | 
wdmit of th ir being played in the regular sequences of Reel, 
Strathspey, and Reel | 
Me! I IRISH MELODIES. — With New 
4 Symphonies and Accompaniments, and Edited by G. A. 
MACFARREN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Sopg separately, 1s. | 

| 





Unamen & Co. Limited, 201, Regent-street. 


| ADY HILDRED. Tenor Scena. Composed 
expressly for Mr. SIMS REEVES, by M. W. 
In G orpinal key); in F (transposed Drice 48 
For large melody and captivating treatment there has been | 
no seng like this sinee the days of ‘‘Come into the Garden, | 
Maud.” 


BALFE 


I. FLAUTO MAGICO.~W. H. CALLCOTT'S 
w errengomente of MOZART'S celebrated OPERA, in 
two ln Solo, ba, each ; Dueta, 


la. om . 
CRAMER AND Co 


' 

| 

Cramen any Co, Limited, 201, Regent-street, W. mid 
| 

6s. each ; Accompaniments, 

| 

| 

| 


Limited, 201, Regent-street, W. 


| 
VOUSDEN'S POPULAR SONGS. 


Traventi 4s. Od. 
tegent-street. 


Invito alla Tarentella_ fee hae on 
Cramer & Co, Limited, 201. 
UST PUBLISHED. ” CONCERTINA ANT 
e PIANOFORTE, by Ricu.. LOVE, 
Fantasia on Airs from Gounod’s Opera, ‘ Faust” .......... 68. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5z. 


” ’ 

ve ma Meyerbeer’s fg “ LEtoile du 
Dee sss 6s. 

” ” 


Nicol: i's Opera, “Merry Wi ives : of 
Windsor” ..... 
INSTRUCTION BOOK FOR THE CONCERTINA 
With full-sized diagram of the right and left hand side of the 


Instrument, showing the position of the Notes, &c., by Ricnanp 
BiaGrove, 10s. 6d. 


CRAMER & CO, Limitep, 201, Regent-street, W. 


CRAMER & Co.'s PIANETTES. 


a favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Strest, in the fol- 
lowing variety of case and mounting, viz. :— 
Guineas. 
In ASH ..... éo.00-40 ‘ « 2 
In Buace Wane. epeceocesececceseccsceesse SD 
Te PGE WMG csccisccinimicnnnn & 
In Rosgwoop .... copeccecoeses OS 
In Pear TRER, TO RESENBLE | Enone.. wieerssee 
In Rosswoop, witn ALBERT FALL............+5.. 80 
In Burr WALNUT, WITH ALBERT Faw... éGitmienicae. Tae 
Dirro, wit Trusses AND SHargep Enps.......... 88 
In Pottann Oak, Ditto ...... . o & 
Ixy Marie ann Gonp, ALBERT Faun a AND > Tavecss . 45 
Ix Fiaunep Crvan, witn Do. Do.. ccocee & 
In Otive Woop, with Do. Do... ..ccceceeeceee 45 
In Satin Woop anp Gotp, wita Do, Do. Secadaeon Ce 
In ConoMANDEL AND Gotp, with Do. Do. ........ 50 
Ly AMBoyya AND GoLp, wita Do. Do. ........ 52 
{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 
FOR INDIA, Gui 
uineas. 
In Sotip Manocayy, packed in Zinc and Shipped.. 
Ditto, with Folding-up Keyboard .,.. venue 
CRAMER and Co. Linrtep have been induced, from the very 
extensive popularity attained by their Pranerres, to manufacture 
them in the various styles enumerated above. In addition, the 


' ornamentation and patterns of the cases are varied artistically, 


| to match the Instruments with suifes of furniture, when that is 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND, | 
VE BEEN TO VISIT ERIN'S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 


—__—- 


Paics 2s. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CO, 
15, Westmoreland-street, Dublin, & 201, wien eaninsias London 


T HOMAS BEET, BOOKSELLE R, 
Begs respectfully to request an inspection of his EXTEN- 
BIVE SPOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a —~ 
Address, 15, Conpcrt-epaaret, Boxp-eraset, Loxpos, 





Libraries and swall collectlons of books purchased, 


desired. Their Praxerres are without doubt amongst the most 


| perfect Instruments in tone, touch, and durability ever made in 


this country; and are all fitted, not with the common, but with 
the improved check, action, ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 


CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct, 





PIANOFORTE GALLERY, 207 and 209, Regent-street. 
The Largest in Europe.) 








J ESSY LEA. Opera di Camera. 
MACFARKEN, 


67. 


G. A. 





Complete for Voice and Pianoforte, 21s. net, 


The Overture. Rimbault, nis 


Arranged by Edward F. 
Piano Solo. .. s 


“Ts any merry damsel here ? , wo ee ee oe ; ; 
“T shall woo her.” ee oe « 8 
“When youthful joys : and hopes are fled.” ee « 26 
“The Gipsy’s Home.” .. ee ee ° ee eo 2 6 
“The blush of early morn.” ,, os os en eo 8 6 
“Weer” .. ee ee ee 26 
** Silly youth, you ‘sadly tease me.’ ee ee ee os & 86 
* You wicked Gipsy girl.” —. ee ee o- 80 
“There's a wondrous “— potion.” ‘ oe 4 
** Money, money!” ‘ ee ee oe . 40 
’ The draught of love.” . + 5 0 
“ The last appeal.” (Jessamine. ) New words by I. B. 
Farnie. a ee ee eo 3 6 
“ At first the mountain ‘Till. ” ‘Quartet. ee oe eo 8 @ 





CraMER ANpD Co. (Limited), 201, Regent-street, W. 
T= RIVER SPRITE. Opera in One Act. 
LL By FRANK MORI, 





Separate Numbers. 8. d. 
1, “My Vocation.” Grand Air. Sung by Mdine. Florence 
Lancia a 
2. “ When along the road I ride. » 
by Mdme. Lancia . 
“Q sunshine of love.’ Tenor Ballad. “Sung “by Mr. 


we 3 
ung 
3 
Perren 3 
6 
3 
3 


] Rustic Song, - 


3 
4. “The Manager’ ‘3 Song.” Sung by ‘Mr. Aynsley Cook .. 
5. ‘ Bright as love’s dream.” Duet. S. and T. 
6. “Gentle spirit, sing again!” Soprano ‘Air, ‘Mdme. 
7 
8 


Lancia se oe ee 
. “Maid of the silver mail.” Ballad. 
Weiss ee ee ee : ee ee ae 
. “Tope’s Dream.” Romance. Sung by Mdme. Lancia 
All beautifully Illustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s. 


“Sung ‘by Mr. 


ow 


Cramer & Co, Limited, 201, Regent-street, W. 





TNHE SLEEPING QUEEN. By 
M. W. BALFE, 

a. € 

Overture .. ee oe ee es «. 40 
Aria—“ The Prime Minister” = oe B. 3 0 
Duet—‘ I crave a boon” ee ee ) Cand B. 40 
Trio—“ She is heartless” oe ee §.,C., and B, 4 0 
Ballad—‘‘ Only a ribbon” ee ee ee c 3 0 
Duect—“‘ The Treaty” .. Sand 40 
Fandango.—“ Pablo the ‘Tover,”’ in A minor ee o 8 6 
Ditto, ditto, in G minor oe &'@ 
Serenade— The Noontide Dream,” inE .. ee T. 3 0 
Ditto, ditto, 3 0 
Trio—‘‘ Most awful sight” i os ‘a C., and B 40 
Bolero—‘‘ On bended knee” .. ee ee 80 
Quartet—“ Fondly I dreamed” ee ee os - 60 


Cramer & Co. Limited, 201, Regent-street, W. 





ELVELLYN._ An Opera. By 
G. A. MACFARREN, 





Complete Opera, for Voice and Pianofurte, net, 253. 


8. d, 
A blessing on the harvest fall .. ee ee oo 26 
A lonely wanderer ee ve oe 2 6 
Harvest Home .. oe -part sone 26 

(Separate Voice Parts may be had, Pie 8 he’ - pase. , 

Wear this flower and think ofme .. 6 
On my heart a weight .. ee ee . ra 3 0 
Oh ! Hannah, Hannah, speak oe +» _ Romance 2 6 
The brightest ‘hope - oo +» Vocal Duet 2 6 
Wildly flies my spinning wheel ee eo -- Song 2 6 
(ve watch’d him ., ae ee oe ee « Song 2 6 


Caamen & Co, (Limited), 201, Regent-street. 





| ohreees tLLO. A Comic Opere, in One Act. 
By WILLIAM CHARLES LE 





Complete, for voice and Piano, bound and Lilustrated, 15s. 
d 


8. 
et Coo! says the Gentle Dove” (S.), beautifully nih 
rated .. ee oe 
la. The same, transposed i inF. 
2. Sabot Song—" From Fair Auvergne I come” (MS. ), 


beautifully illustrated 
lendidly illustrated . 


8. ** The Showman’s Ditty” (B.), 
4. Sixty’s Serenade (B.), illustratec 

5. ‘ Hurrah ! for the Bombardier ” (T. ), in ¥., beautifully 
illustrated ee oe so ee oe oe o 


i own aw 
o ooo oo 


Cramer & Co. Limited, 201, ow -street, W. 


HE BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 








F 


The Complete Operetta, for Voice and Pianoforte, 


The Overture... ee 
1. Duet—“ Night and morning” a | 

. Song—‘‘ My home in Cloudland,” original key, p 
flat ; transposed key, B flat .. + Bo 


is] 


s. d. 
40 
3 0 
8 0 
3. Trio—'* News | girls, news !” oo ee 8.C.T. 8 0 
4. Song—“ Boot and saddle!” es wi . B. 80 
5. Trio—** My heart is breaking”’ .. & T.andB. 8 0 
6. Duet—“‘ Ah ! Captain, 1 can see you” S. and B. 8 0 
7. Chorus—‘' The cattle in the clover”... - . 40 
8. Song—‘‘For her sweet sake” .. o «ee 
9. Song—‘‘ Ah! do not take her from him” ee Cc, 2 6 
10, Duet—** We waited late, we waited long,” S.andT. 8 0 
11, Chorus—‘‘ The Rheinland” ee ee o w« B® 


Cuanza & Co, Limited, 201, Regent-strect, W. 








‘ 


Pee vel 











ree 





No. 175, Feb. 2, °67.] 


THE ORCHESTRA. 


303 

















CRAMER & CO.S RECENT PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) .. 
Bella isola del mar ... 


eseeee, Manzocchi 
. J. R. Thomas 


Una notte a Venezia (Solo or Duet) «. . Arditi 
Ilma (Vocal Waltz in C and B) .. . Arditi 
Gli occhi neri .......... eeceessecevcescccoesccece . Brizzi 


La restituzione.......... . Brizzi 
Innamorato @’ una. stella, ‘jin G and B flat 


Randegger 
To t? AMELO ......seeceeeeeees Randegger 
La luna é bella, in G and B flat. . Randegger 
IEE siccsiceestnnccsencsciaccasscesecesonecicacee SE 
Voli il iede iio tahace ore ea cadaiemanepaien 3 Gabriel 
II Re dei Gondolieri....... eununicaatiennas V. Gabriel 
Rosina, Mazurka ..........seseseseseeeeeeee C. Pinsuti 
Il pastore ........4+ aduniingedsscetedsatssancadave Senn 


Bell’ angiolo .......secsecesereeee 


secsvecseeee Campana 


—__——— 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, 8. C. T. B. ......... Gounod 
Babylon’s Wave do. .-» Gounod 
© Salutaris, solo, T. or MS., with 'S. C.T. B. 

Gounod 
Ave verum, chorus, S. C. T. B..,.......... Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 


Trumpet, blow ! chorus, S. C. T. B. ... Gounod 
O handsmaids of Irene, ‘chorus, 8. S.... Gounod 
Merrily, merrily sound the bells, A. T.T.B. Hatton 
oe A eee Macfarren 
Cradle Song, S. C. TB B. sovecvccecee SMATE 


*,* Band and nen aio “ the above. 





NEW ENGLISH SONGS. 


Tho song Of Home .....+.secseeeeeee - Maeder 





BI PRE, scicanesncstiinesvestecncdives +» Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid! ....... avccocccece Old Scottish 
A Daydream, in Dand F _........ . J Blumenthal 


Rock me to sleep, mother! ....,....... J. Barnett 
Courtly Dove, in A and Gu... eee Goungd 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! .......... Hargitt 





Hymn of St Hilda’s Nuns ....... «ee B. Richards 
Life’s Curfew Bell ........ eeste eqiecesse Arditi 
The leaves are turning red «..... W. V. Wallace 
Pot Sete BO .ctsscsscesicsssdsceisesnbascnce Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return ig eee Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) Gounod 


When Johnny comes marchin’ home American 
Beautiful Isle of the Sea . sees Thomas 
The silvery Light is streaming (serenade) 


Offenbach 
Solitude, in B and C ....... seceveseceecees +» Gounod 
Medjé (an Arab Song), in C and F ... Gounod 


David singing before Saul, in D, C, and B 


Bordese 
Pale from my Lady’s Satilen, in D and B Massé 
Not all forgot: . coccveccesecccoccncccccoscosscees Loret 


The sylvan > igptainererenesaearcnsae eeenacas Masini 
Fair the rose of love is blowing, in B and G 


Gounod 

A holy calm, a peace divine .......00.4 Wallace 
Hast thou seen the young — blushing, in E 
OEE Ci sccsrnnnse snpcnone srsseteceeeeeereeee GOUNOd 

St. Peray (Drinking cong . Offenbach 





My home in cloudland, in D ‘and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
ay Richards 
Goldand Gray  ....see Gounod 
The Free-Lance, i in G and B fiat . +-Lindpaintner 


Bird of the wild Wing........s.seccees . 
Gondolier’s last good night .. . Arditi 
0 could I but re-live the past ! (pecan Balfe 
When yeare parted .......... ..» J. Blumenthal 
The Lark son (Valse-Ariette) ........ +» Gounod 
Hero to Leander, in D and © severe Gounod 





For lack of gold he left me, in A and G G }: anes 


Dream of Home (Il Bacio’) ....c..eeececeeeee Arcliti 

Beaut Y, Sleep (PArdita).....-.csesserseeeees Arditi 

ae | Colette tut‘ sa “adapted by Henry 
‘AINIG.....4. 


SOP ROeeeH eee eee eee eee eHe eee ee eaee eee eneee® 


Heather Bells ........... .-Lochiel 
My love is an olden Story, ‘jn F and E flat 
Schloesser 
She Sleeps tho’ not a mee! in E and D... Balfe 
Rory of the Glen w.s.scsesesseeeeee We C. "Levey 
The Phantom Rose .. . 
What saith the River ? 






« ¢@ 
2 6 
2 6 
3.0 
3 0 
2 6 
26 
26 
2 6 
2 6 
3 0 
3 0 
3 0 
3 0 
2 6 
3 0 
&c. 
4 0 
4 0 
4 0 
3 0 
3 0 
4 0 
3 0 
3 0 
3 0 
2 6 
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The Art of § Singing 


Meas tecnsensheianansis 
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NEW BOOK PUBLICATIONS. . 


Ulysses. The Choruses complete (voice and 
DORTAG D -scacrnciesneconsenceocesernses Gounod (nett) 
Tobias. Sacred Drama (voice and piano) com- 
SID) a5 5cc6tecenscisacscvessnciease Gounod (nett) 


snesanegnedeaneess Cazalet (nett) 
Modern Pianoforte School. Part 1. Studies for 
Style. Part II. Studies for Expression Com- 


noo 


plete, 104 pp. bound (Nollet & Mansour)... 12 


Modern Pianoforte School :— 
Part I. Style — (separately).....eseeeeees 
Part Il. Expression ( G) 


seeeeee 


eeeeeeeerese 


8 
8 


o ao 


oo 


NEW DANCE MUSIC (Solo or Duet). 


QUADRILLES. 
Ba-ta-clan (Offenbach) ........000+ wees Wallerstein 
All the rage! (on popular airs) ........ Calleott 


Queen of the Isles (Gounod’s Iréne’) 
C. Godfrey 
Orphée aux Enfers (Offenbach’s opera) Strauss 


She stoops to Conquer ....cscsscsereereeees . Coote 
Merry Wives of Windsor .........cccceesseees Coote 
Coldstream Guards .......ccccccoscosecces Godtrey 
Young Man from the Country... eeceeseee C. Zotti 
SIRE TIAL sconescacinstaoniemsanes Charles D’Albert 
BARRIO: sancscceccnsieeasce biigeanenns Charles D’Albert 


LUrlin® ..ccccccosccsccsscsccssvescevesse Charles Coote 


POLKAS. 


Bae PATER cnsscsacscseccoccee . V. Wallace 





MOMVONEE GO AUR cicccnsscccessneascndsnesesece Felder 
Souvenir de St. Leomards.....ccceceeceeseeeee Felder 
Pretty Barmaids. fenry Delorme 
Carolina..... sala ..» Charles Coote 
2 RE re J. G. Calleott 
Amber Witch........... pcsapastenke Charles D’Albert 
ae eaves scenbenad cceaa A. Manns 


MAZURKAS, SCHOTTISCHES, &c. 


Kettle-drum, Schottische ............... C. Godfre 
Toxopholite,  —ndameamesia sessssseeeee, Offenbac 
Gipsy, Mazurka...... —E se 
Marie-Louise, Mazurka . csthanguaatcnnai » ae vell 
Laudomia, Mazurka ..........00000 . A. Manns 
Th BRO. cccccvceccccssccsses coves E. Berger 







La Sarolta, Mazurka cosseoeee Felder 


eee eeeesesees 


WALTZES. 


. C. Godfrey 
we C. Godfrey 
. F. Wallerstein 







FIOPENCE ....0e.ceeeeeees 
Gglantine ........e600 










TRU sass ccccsenisessanssevseenceinechecsteceeres’ GNEM 
Chloe ....00.. Abnnegnsahenniedantensseacsancesegas, SEE 
Tima (Arditi) ......ccccccceesssceeesseseeee G. Godfrey 
The Lotos... eocengeqeese eevee O. Metra 
Chants du Ciel scscscsscsscccsescsessersesee StEQUSS 
WO NG van sesesecsocesenexcns soccvecconcccees . J. Levy 
The Morning Star ....... seeqasotenecepansons Labitzky 
Sweet ean auealaeies J. P. Clarke 
BP ii cottncccctacesssctemnvecomrsameninne . Carlo Zotti 
UNE. saatestracieve Seesasovese . Charles D’Albert 
Amber Witch . choneees pdesnpenouneead Charles D’ Albert 
Prairie Flower.............00« esseoeee Gerald Stanley 
The Ace of Hearts..........cccee..seee Eugtne Duval 
Summer Rambles ...........0.06+ . Gerald Stanley 
Woodland Whispers (Ist set)...... Gerald Stanley 
—_—_—_—_-———(2nd set) ....... Gerald Stanley 
La farfalletta......sccccecsecceseeceseeeeee Paul Giorza 
GALOPS. 
Mayfair ..scrsercoroncereesece seve C, Godfrey 
Madcap ... aseengennse . H. Hardy 
Bugle ...... » Dawson 
0| Orpheus sesesssseseeee Offenbach 
0| |’Cross COUNTY «...seeeereeeees mucoqaenenssnd C. Godfrey 
O| The Witches’ OWN ..ccccscesseessesseened. P. Clarke 
hot. ere ree cenenenieeasnt Felder 
0| Les Hussards de la Reine ............ D. Léon 
Postman, or Night Mail .......0.0000 J.P. Clarke 
Night TE vccrcnscasesesnscoseeiiaiasiaiian Os Oe aD 


coceoco oO 





LANCERS. 
ie THUR cesecaccecencescundtnbersbbissent 


C. Godfrey 
ViCNNCSO....000seeseereereeeeeessseseeee KY. Wallerstein 


*.* All the obove « are re beautifully illustrated. 


4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
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0 Stella de l’Arenella (Neapolitan Air) 


4 


| 


0) 


0. 
0 


0 Adagio © Presto Agitato ...... 


0 ‘Teré! Teré! (Neapolitan Air) 


CATALOGUES. 





to any part of the Kingdom on application : 


1. English Songs. 7. Nocturnes, 

2. National Melodies. Xe. 

3. Duets, ‘Trios, Part- | 8. Overtures, 
Songs, English and Studies, Xe. 
Italian. 9. Pianoforte Duets. 

4. Easy Pianoforte Pieces. | 10. Italian Songs, 

5. Operatic Fantaisies, &c. | 11, Dance Music. 

6. Rondos, Airs varied, &c, | 12. Sacred Songs. 


. Harmonium and Organ Music. 


added. 








Crispino @ la Comare,....seececeesees . Rosellen 
Der Freyschiitz (fantaisie) chee spiikeenenss Rosellen 
St. Cecilia (Sacred Airs), Books Ll & HL. 

Callcott (each) 
Trumpet, blow! es dco ntecinenente Hargitt 
Dream at MOM ,,,.coccccssssosseseseees . Nollet 
Les Folatres ....se.seeeeeeee seeceseoseeese “Blumenthal 
Cc — ice Humoristique ....... seccsccesoscescce Heller 
Pas Noble.......... deennaee . Heller 
Valerie, ROMGRCS c.csseccscstscecccesecensceese Felder 
Solace ......6 evedocedeocenessuestnsocsneseis Blumenthal 
Mai TRVOEE  snianscarssdcenesssoinesninscioisans Naumann 
Ma pritre pour toi, Nocturne co... Felder 
Weaving a Dream........ccccssees paccase Blumenthal 
En Avant ! Galop brilliant... .. Felder 
Grazi0GR, ROVELIB..0000.0sscecsecevecesceces DP. De Vos 
Brawling Brook, Idyll .......sscccsseccesssers Felder 
Un Mystdre sevecestessoceses weccenneseees Blumenthal 
Chant Religioux  .....e.ceccrcsceeeeees + Blumenthal 
Des Cloches de PEglis@ ..........cceeeeee J. Rhodes 





Les Ondes en Lumitre . 
Morceau de Salon ....... .. Selle 
Rondo Brillante ...... wee Nollet 
Souvenir de Cracovie (Mazurka) 'W. V. Wallace 


. Nollet 








| Grand March (‘ Irene’) .. - Gounod 
| La Garibaldina ....... soeeeeceees Brinley Richards 
Fantasia (¢ Falstaff ’)....0ccccceeeeceeserree We Kuho 
beet! Tannhauser’) .......secceseeeeesss Wagner 


J. Blumenthal 
Tell me, my Heart (Sir H. Bishop) 
Brinley Richards 
0! Le Chant des Naiades (Lurline’)...... J. Ascher 
. J. Blumenthal 
Une Grande Feuille et une Petite, Op. 110 
. Heller 
Blow, Gentle Gales (Sir H. Bishop) 
Brinley thie hards 
0! Fantasia on Verdi’s ‘Forza del destino’ W. Kuhe 
Fourth Scherzo ....... «ee S. Heller 
The Chongh and Crow (Gir, “i. Bishop) 
i ov Richards 
seseseeeseeS. Heller 
ick Blumenthal 
« W. HL Calleot 








Feuillets VAIDUM  ...cescceeeeees 






| Waltz from Gounod’s ‘Irene’ oh 








| Les Alles .......00c00..seeesseee seeseseeeed. Blumenthal 
| David Singing before Saul .......... estetannien Hess 
| Waverley, Scottish + emndanta seecese E. Berger 
| Veiled Star, Nocturne .. sesseseeeee SOCLING 
0) BiG, Idyll .......corcccrsccsocccscvesces Ceaaseeees Seeling 
0! Sonnambula Fantaisie (Duet) eseeseeee De Vilbac 
) Toujours & toi! Réverie..,....... peer wee Felder 
0| L’Etoile des Mers. Scherzo valse_brillante 
PEAIIR oveccecensvnanecetvanssenddoosnsenssedrsadanden 
0 Operatic Fantaisies (faciles)...Solo 2g, 6d.: Duet 
6 1. nn vedgveawins swnneegeebaevade Croisez 
B. MOISO ..c.cccccccessocorssereecsccescoecce CROCE 
3. Puritani .. Adsbanwnveans eccccccccsoseccoces CROSS 
4. Gazza Ladra ....... dob qhogh ees eese sone Croisez 
0 5. Norma 4.....s00.000 iHesteveoovssaal De Vilbac 
0 CTD sinssinncccensscerantsicns De Vilbac 
0 F, REONENe ssc ctusndantinnipeatiarcentnconny Croisez 
0 G8. Flauto Magico ........ceccosssesecee Bernhoff 
0) Bouquet of Airs of Gounod’s ‘Irene’ ... Cramer 
Q| La Biche au Bois, Idyll ............ pares Bernsdorff 
0! Dans les Nuages (Cloudland), Réverie... Ascher 
0 Triumphal March .......« sesesesees We Ci Levey 
0| Au Bord du Ruisseau, Pastorale............ Felder 
(| Alpine Horn, Petite Fantaisie ........ .... Surenne 
Chinese Aance....ccreeceeeeeeeeeeeeeeree We C, Lovey 
Marche Nuptiale ... sesereeseeeeeeseeeee GOunOd 
Six Suites pour Piano... svccoccccccocesegees Oe &, Bach 
9| coerce ges wnesgsovsssasarteeneoetue soles 
Orphee aux ers, Fan’ eesseveeeees Hargi 
0 Solo, 5s.: Duet ence veined 
Rues des Lo: SCTE ERT HR He HPO RRR H EH eee No. 





201, REGENT STREET, TQONDON, W. 


CRAMER’S SELECTED 


NEW PIANOFORTE PIECES. | 
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g| Lhe following are now ready, and will be forwarded 
Caprices, 
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LAMBORN COCK, ADDISON & CO., 


62, & 63, New Bond-street, W. 


ELEMENTARY WORKS, STUDIES, &c. 


8. d- 


W. 5. sees Op. 11 6 O 


Bgexxett’s Six Studies ,.....4... 0006 
» Li'Amabile e L’Appassionata (two 

studies eee eerie... te | 

The Major, Minor, and ChromaticScales, 

for Pianoforte Students, preceded by 

a complete analysis of the Table of 

Intervals, with remarks on the best 

Method of Practice, Fingering, &c. 


- 
Ss 


This Work will be found most useful to those studying 
Harmony 


Czenxy and Beart, Select Studies, in Two Books (care- 
Daley GUGINO) d0.c6.02 xo ck onbeces os seceps cg.0qGR 
‘s Les Six Jours—Exercises for each day in the week  ‘ 


— 
7) 


HOF 2 0 
Mastens’ Pianoforte Tutor (Third Edition).,............ 4 0 
Mvuver’s Three Caprices .........0..000++++500.-UOp. 31 6 O 
Mouen's Three Caprices, separately ........each 28,to 3 0 
National Melodies, arranged as Studies for the Left Hand 38 0 
Octave Exercises. Clementi, Steibelt, Thalberg, &c....... 8 0 
Pianoforte Player's Companion ........e.sesseeecceeees 2 0 


CLASSICAL PRACTICE, 
Edited by W. 8, BENNETT 


kor Pianoforte Students, selected from the most celebrated 
composers, ancient and modern, Nine Numbers, 


PRELUDES AND LESSONS. 
By Wa. STERNDALE BENNETT, Mes. Prov. Cantas. 
Consisting of a series of 60 pieces in all the major and minor 
keys, composed for the use of the Queen's College, London. 
Op. 53.—In cloth 10s. Gd. ; or, in Two Booker, 68, each. 


LONDON : 


LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


SIGNOR 
TITO MATTEI’S 
COMPOSITIONS. 


s dd. 
GRAND VALSE ........ dsennaes tne Se 
IL FOLLETTO (Galop)............ ivtess € 6 
UN SOGNO D’AMORE (Nocturne)........ 4 0 
UNA NOTTE D’ESTATE (Nocturne) .... 4 0 
ADDIO DEL PASSATO (Transcription) .. 4 0 
PAS DE CHARGE (Morceau de Salon) .... 4 0 
IL TRAMONTO DEL SOLE (Pensiero).... 4 0 
DANCING EEBAVES. ....scccvces . tex = © 
MERGELLINA (Barcarole) .............. 4 0 
LA HARPE (Morceau de Salon) ...... sae aon 
SOUVENIR D'iTALIE (Nocturne) ..... vee ee Ss 


OH, DEAR, WHAT CAN THE MATTER 

BE (Transcription) ........ pe ane rive a 
THE FAIRY’S DRBAM..........cccosrece 4 O 
ORPHEE AUX ENFERS (Arranged as a 

ERED. eosin wine’ giv ernsace 


VOCAL MUSIC. 


NON E VER (Romanza)......... sek ae 
NON TORNO (Romanza) ...... ene e ke ee Oe 
LO SCOPATO (Sung by Mr. Santley)...... 3 0 
VO DANZAR (Sung by Malle. Carlotta Patti) 5 0 





LONDON : 
HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 





BRIGHTON.’ 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 

Repairs and Contracts for Tunings 
undertaken 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 

e@ MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREEKT, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. EB. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hice. 

Fianctortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas® 

Pianolortes t exchange, &c. 





uned, repaired taken in 


o 


—_ 


"FITHER.—Herr Professor CARL FITTIG, of 

4 Dresden, who has had the honour of performing on the 
Zither before the Prince and Princess of Wales, is now ready to 
give LESSONS, having, at the request of several pupils in Eng- 
land, decided on remaining for the present in this country. 
Herr Fittig can offer the highest testimonials and references, 
both English and Foreign, as to his character as well as to his 
talents as a musician, and a master and teacher of the Zither. 
Herr Fittig is open to engagements to perform before select 
audiences at private houses any evening.—10, Southampton- 


street, Bloomsbury. 
A TREATISE ON THE ART OF PIANO- 
PLAYING.—NEW WORK, by which piano-players are 
enabled according to rules therein laid down, to fingercorrectly and 
with the utmost ease, every passage by conjunct degrees which can 
possibly be introduced into any piece of Music. INVALUABLE to 
amateurs and MOST INVALUABLE to teachers, who will find therein 
time and labour economised to a great extent. To be had of 
the publisher, J. Williams, Holborn-bars, London ; J. Smith & 
Son, Liverpool ; Pigott & Co., Dublin ; Wood & Co., Edinburgh ; 
or of the Author G. W. Réunen, 48, Bedford-street, North 
Liverpool. Author of “ A Practical Treatise on Musical 
Composition,” and “‘ The Art of Singing,” &c. 








For Four Voices and Piano, to English Words, 


I ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co., and Hamitton & Co, 


TEW COLLEGE CHOIR. — Wanted imme- 
diately, a Boy, to take solo and verse parts, he must be 
a good singer, and able to read well at sight. He will receive 
a commercial education, board, and lodging in the school— 
master’s house, and £4 yearly. To save trouble, it is par- 
ticularly requested that no one apply who is not thoroughly 
qualified. Applications to be addressed to the Reverend the 
Precentor, New College, Oxford. 





a PLIANIST’S PRACTICAL GUIDE to 
Theoretical Knowledge and Manual Execution, by F. 

Wanegr, Kesidenet Organist, German Chapel Royal, St. James's 

Palace. Second Edition. Price 10s. 6d. Cramer & Co, 

Limited, 201, Regent Street ; Chappell & Co., 50, New Bond 

Street ; Augener & Co., 86, Newgate Street. 

THE MINIATURE TUNING FORK 

(G, A, or C). 





ther beautiful and unique little article (size 

of illustration), possesses all the properties of the 

ordinary tuning fork ; being made of the finest tempered steel, 

and electro-plated, it has aque and sustained tone ; is tuned to 

the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
ice—Electro Plated with Silver, post free for }8 stamps. 
Ditto. Gold, > 24 stamps. 


To be had of T. Watxen, General Music-smitb, Sh 
or Caamzn & Co., 201, Regent-street. 


FES7 





PUBLISHED BY SUBSCRIPTION, 


And to be ready for delivery on the 1st of March, 1867, in 
One Volume, elegantly bound, gilt edges, ce., 


HE BRIDE OF NEATH VALLEY, 
A WELSH SCENE; the English words by Henry 
F. Cuortry, the Welsh words by fTannatarn, the music by 
Joun TrHomas (Pencerdd Gwalia). Subscription—One Guinea, 
The CHORUS-PARTS, published separately, at Targg. 
PENCK PER PaGe, for the convenience of Choral Societies. 
This work was composed expressly for, and performed at the 
Cuester Erstepprop, 1866; and has already been chosen for 
performance at the CarmMartuen E:stepprop in September 
next. Subscribers’ names to be forwarded to Mr. JOHN 
THOMAS (Pencerdd Gwalia), 53, Wetseck Srrert, Loxpox, 
W.; or to the Publishers, Messrs. LAMBORN COCK, ADDI- 
SON & Co., 62 and 63, New Bonp Street, Lonpoy, W. 


bbe QUEEN’S CONCERT ROOMS, Hanover- 
. square. Proprietor, ROBERT COCKS.—These unique 
and fashionable ROOMS can be ENGAGED for concerts, balls, 
bazaars, or meetings. “ It may interest the reader to know 
that the great Joseph Haydn made his first bow to an English 
audience in the Hanover Square Rooms, and that his twelve 
grand symphonies (composed for Salomon’s Concerts) were first 
performed there, Haydn himself conducting in the orehestra.”— 
Vide the Globe, February 6.  ‘‘ Unquestionably the most 
comfortable concert rooms in London.”—Athen@um, February 8, 
1862. A plan of the great hall may be had on application, free 
of charge. Apply to Mr. Fish, at the Rooms, 


MR. JOSEPH BARNBY’S CHOIR. 


NEW CHOIR is about to be formed, under 

the direction of Mr. JOSEPH BARNBY, for the PRAC- 
TICE and PERFORMANCE of SACRED and SECULAR 
MUSIC. A PUBLIC CONCERT will take place during the 
present season, at St. James’s Hall, and next season a SERIES 
of CONCERTS (not exceeding six) will be given. Ladies and 
gentlemen desirous of becoming Members are requested to apply 
at the Architectural Rooms, 9, Conduit-street, Regent-street, on 
Tuesday evenings, the 5th and 12th of February, at half-past 
six o’clock, About 200 voices will be required. 

The Cloisters, Westminster Abbey. 











ANTED, in a select School, a young Lady 

as resident music teacher ; she must be competent 

toundertake advanced pupils. None but those who have had 

experience in teaching, and can have the highest recommenda- 

tion need apply. A moderate salary, but a comfortable home 

is offered. Address, Y. R., Queen’s-hill. Newport, Monmouth- 
shire. 





ANTED, a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 

bellows works of Harmoniums. Address, stating terms, A. B.C., 
Cramer & Co., 201, Regent-street. 





LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. ‘The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, 8.W 


VENING DRESSES.—Black Net and Tulle. 
“4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 
JAY'S. 








N ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W 


VAFFETA D’ITALIA 





and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 


JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 





Now ready. Price 1s. 
ULIUS CESAR, tragédie de Shakespeare, 
traduite en vers francais par le Chevalier de Chatelain, 
auteur des ‘ Epis et Bluets.” 
Londres: Rotanpt, 20, Berners-street, W. 





Now ready, price 1s, each play. 


N ACBETH — HAMLET — tragédies de Shake- 

speare, traduites en vers frangais par le Chevalier de 
Chatelain, auteur des ‘Perles d'Orient,” traducteur des 
«Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kilcré,” 
etc., etc. , 
Londres ; Rotanp, 20, Berners-street, W. 





Now ready. Partl. Price One Shilling. 
ASSELL’S CHORAL MUSIC. Edited with 
Copyright Marks of Expression, by Henry Leste. 
VLORA GAVE ME FAIREST FLOWERS.— 


New piece, by J. Wiinye, forms this week’s number of 
CASSELL’S CHORAL MUSIC, price 2d. Sold by all music- 
sellers and booksellers. 

CassgLt, Perren, & Gatrry, Ludgate-hill, E.C. 


HE CULTIVATION OF TEA in the East 
Indies is an important feature, and che EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Aseam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., rom 2s. 8d. to 3s. 8d. per Ib., and China 
Teas as usual, at 1s 4d. lb., and upwards. Price list pe free. 
Warehouses, No. 9, GREAT 8T. HELEN’S CHURCHYARD, 
Bishopsgate. 
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